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PREFACE 


The essays in this brochure are not all written 
at one time or for one occasion. The first of them 
was read before the first Oriental Conference held at 
Poona in 1919. It is now published as it is with 
slight modifications. The last was read before the 
Research Study Circle of Indian Languages in the 
Osmania University, Hyderabad (Dn ). The other 
two are written at random. Because the topic is one, 
and the essays are continuous in subject matter, I 
have ventured to publish them in one volume. They 
are intended mainly for non 'Telugu public, and if the 
readers get a birds’'eye'view of what Telugu Litera' 
ture is I am amply rewarded. 

1 am not unconscious of my limitations in writing 
the last two essays, because large portions of them 
deal with writings of contemporary and living 
authors To estimate their work is to tread on 
’'dangerous ground. Having been engaged m serving 
in my own humble manner my language and literature, 
and having been in touch with the literary move' 
ments directly or indirectly for the last thirty years, 
I had necessarily to take such risk for which I tender 
no apology. I am sure all my friends will take my 
remarks in good part. Any sentiment herein expres' 
sed docs not in any manner mitigate my respect and 
esteem for individuals. In the short compass of this 
work it has become possible only to state the main 
currents in the development of the Telugu literature 
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I heartily thank the'Hyderabad Telugu Academy 
for publishing this small contribution under their 
auspecies. 


Hyderabad (Dn.)) 
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OLD TELUGU LITERATURE 

PRELIMINARY: 

Telugu, which is a spoken language of more 
than 30,000,000 of the Indian population, which 
according to numbers is next in importance only to 
Hindi and Bengalee, and which enjoys the repu- 
tation of being called the “Italian of the East” by 
all the Western savants, was, historically speaking, 
the spoken dialect of a tribe inhabiting a portion of 
this country along the eastern coast of the Madras 
Presidency, which was otherwise called the 
“ Andhradesa”. 1 There are references to the 
Andhra race and country in many ancient Sanskrit 
works, the earliest of them being the Aitareya 
Brahmana of the Rigveda from which I quote the 
passage below : — 

M 

'&> ‘<£){ tT* W&'.j oS$ ?J“°^c3Scpo 

if §6#e>0 

'&)Zn5 & blSo(j^3 $)0(To* 

tyVoTT* &r>&vr' s.”2 

1. The race appears to have given this name to the country. 
cf . Pandya, Chola, etc. 

2 . "In the Aitaroya Brahmana, which is anterior to the whole of 
the so-called classical Sanskrit literature, the sage Vis'wamitra is 
represented to have condemned by a curse the progeny of fifty of his 
sons to live on the borders of the Aryan settlements and these it is said 
were the Andhras, Pundras, Sabaras, Pulindas andMutibas." 

(Bhandarkar, Early History of Deccan. P. 10.) 
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Later Parana literature has many references 
to them. 1 

The Telugus or Andhras became powerful and 
established their own kingdom. 2 At one time in 
the reign of Satakarni (II century A. D.), the 
Andhra kingdom extended from the banks of the 
Ganges in the north to Kanchi (Mondern Conjee- 
varam) in Southern India and beyond the Maha- 
ratta frontier in the west. Megasthenes, in the 
accounts of his travels, describes the Andhra 
Empire as very powerful and prosperous, with a 
vast army of its own, vying with Magadha 
kingdom founded by the famous Chandragupta of 
Maurya dynasty. From pre-historic times down 
to the sixteenth century, various Telugu kings 
ruled over extensive territories, when finally in 
A. D. 1565, in the fateful battle of T&likota 
(Raksastaghdi) the glory of the Telugus fell com- 
pletely. This marks the beginning of the decline 
of the Telugu ascendency. The present Zamin- 
dars in the Andhradesa are the relics of some of 
the Andhra ruling races. Thus the Andhras can 
be traced back to B. C. 1000. 

1 ‘ I 

(Mahabharata) 

2. A History of Indian Literature. Dr. A. Winternetz Vol. I, 523* 
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LAN8UA6E AND SCRIPT: 

Telugu as a language is said to belong to the 
Dravidian group, and is an agglutinative language 
along with Tamil, Canarese, Malayalam, and Tula. 
Paisachi is mentioned by some as the mother of 
these Dravidian sisters. 1 This Paisachi is one of 
the six vernacular Prakrits and was for some centu- 
ries the vernacular spoken in some parts of 
Southern India particularly in Andhra country. 2 
Telugu, though said to be of Dravidian origin, for 
all outward purposes appears different from its 
sisters, because of the incorporation of words from 
various languages into it. The major portion of the 
Telugu vocabulary misleads jmy observer to think 
that it might belong to the Aryan group, and this 
view is further strengthened by a perusal of gram- 
matical works in Telugu as they mention Sanskrit 
and Prakrit as Prakritis 8 from which the Vikriti 4 
(Telugu) has sprung. The following Sutra from 
the earliest'Telugu grammar Andhrasabdachinta- 
mani (11 century A. D.) bears out my statement: — 

“ SITSW#: WT sntf | ” 6 

1. There is a school which maintains that Tamil is the most 
ancient of languages, and that Tamil script is the original of all in the 
world. 

2. These are called ‘‘SadbhaSas.” 

3. Originals. 4. Derived. 

5. Sanskrit and Prakrit are the originals. This'(Telugu) is derived 
from them. 
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The major portion of the borrowed vocabulary 
in Telugu is Sanskritic. Shorn of its Sanskritic 
element the Telugu language and literature are not 
worth the name. There is a portion of the vocabu- 
lary which is indigenous and which can be related 
to that of its sisters. Attempts here and there, 
though scanty, are being made to evolve this indige- 
nous element. But the science of Dravidian langu- 
ages is still in its early stage, and deserves encou- 
ragement from all quarters. Two theories are now 
advanced which are opposed to each other. One 
enunciated the late Bishop Caldwell, and the 
other tradition, followed by Dr. C. Narayana Rao. 
At present the Telugu vocabulary — indigenous and. 
borrowed combined together — is generally adequate 
for all purposes. But modern scientific requirements 
necessitate a fresh coinage or borrowing of a further 
contingent of words. Generally it has been the 
tendency of scholars to trace the Telugu script to 
the Brahmi script which is the mother of many 
an Indian script. Matrikachakraviveka, a work on 
Manthra &astra in Sanskrit, seems to throw a flood 
of light on the constitution of the Telugu alphabet. 
A perusal of that work, I venture to say, sets one 
a-thinking, that after all the Telugu script might 
be older than the Devanagari. I may . mention 
here the chief reason for this conjecture. Bindu (o), 
it maintains, is the original of which other Telugu 

4 
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letters are only modifications. Rekha (line) and 
Trikona (triangle) are further changes of the 
original Bindu. The Telugu script is one having 
Bindu for its nucleus and the Devanagari is 
Rekhapradhana. In other words, each letter of 
the Telugu alphabet can be traced to Bindu. 1 
The Telugu alphabet is now one of the most ade- 
quate alphabets as it contains all the sounds neces- 
sary for all the words in the language. 

CHIEF NAMES: 

This language is called by three names, 
Telugu, Tenugu and Andhrabhasha. Several 
explanations are given about the derivation of the 
first two names and the explanation 2 of the third 
is obvious as the language spoken by Andhras. 
AlfTthese names are popular and the third is freely 
used by all Telugu rhetoricians. 


1. Chenchaiah and Bhujanga Rao subsequently mention this in 
their History of Telugu Literature. P. 18. 

2. Some of them are more ingeneous and far-fetched than con* 
vincing. Telugu is considered a short form of Trilinga suggesting that 
it is a language spoken in a tract of country which has* three Saivite 
shrines as its corner stones, the fourth side being the sea. The three 
shrines are considered by some as Srls'ailam in Kurnool District. 
Bhimes'waram in Godavari District, and Kalos'waram (or Kalahasti) in 
Chittore District. That Telugu is not the corrupt form of Trilinga and 
Telugu is not that of Tnnaga is proved by the late K. V. Lakshmana 
Rao. (Vide Lakshmatiaraya VyasavalL) 

5 
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PRAKRIT LITERATURE : 

It has been mentioned that Paisachi is consi- 
dered to be the mother of the Dravidian languages, 
and therefore a few words about the literature in 
that language are not out of place here. Although 
Paisachi is the vernacular spoken by the populace, 
Prakrit (synonymous with Maharastrl) appears 
to be the court language. The inscriptions are 
generally in Sanskrit or Prakrit. Some of the 
ancient Andhra kings appear to be themselves 
scholars, and many of them were patrons of lite- 
rature. Hala Satavahana, an Andhra king who 
ruled in the first century A. D., was the compiler of 
a metrical composition called Saptasati in Prakrit’, 
which has appreciative references and quotations 
in many later Works like Bana’s Harsacharita 
and Mammata’s Kavyaprakasika. This is a re- 
markable work and is at the threshold of all 
Sanskrit Kavya literature. I hope to publish a 
comprehensive paper on this work in near future. 
This work is considered to have been later transla- 
ted into Telugu by fsrinadha the great poet, as 
evidenced by his own statement: 

1. *'I wrote Salivahana Saptas'ati in my early youth when I was 
getting moustache.” 
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The most important work in PaiSachi langu- 
age is the famous Brihatkatha by Gunadhya 
Panditha, one of the court poets of Salivahana 
(&atavahana). He is no other than Hala the 
era-maker. The original is not now extant and 
perhaps is extinct, but a portion of its contents 
survive in Kathasaritsagara. The court of 6ali- 
vahana contained many more poets and gram- 
marians, one of whom Sarvavarman by name is 
reputed to be the author of a great work on gram- 
mar (Kathantra Vyakarana) which he taught to 
the king. These are the chief known Paisachi 
works which are remembered only in name through 
references in other extant works. Reference to 
Gunadhya’s Brihatkatha may be found in many 
Sanskrit works like Subandhu’s Vasavadatta and 
Dandin’s Kavyadarsa. These two relics of Prakri- 
tic "Paisachi literature are sufficient for us to 
conclude that copious Paisachi literature flourished 
which must, to some extent, have served as one of 
the sources of original Telugu literature. 

INFLUENCES : 

Tamil and Canarese are said to posses inde- 
pendent literatures of their own prior to Telugu. 
We learn that Canarese language could boast of 
a work on prosody, Chandombudhi by one Naga- 
varma as early as the ninth century A. D. This 

7 
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work does not mention the existence of any lite. 
rature in Telugu language. From this the most 
plausible conclusion would only be that the Telugu 
language did not possess so much literature in it as 
to attract considerable attention. It is too much 
to argue from this fact that there was no Telugu 
literature at all by that time 1 . The fact of the 
existence of Tamil and Canarese literatures helps 
us to conclude that they should have wielded con- 
siderable influence on the early Telugu literature. 
Out of the influences on Telugu literature, that of 
Sanskrit is paramount. The subject-matter of 
almost the whole of the Telugu literature can 
be called Sanskritic. The rules of grammar and 
rhetoric in that language are applied Mutatia 
Mutandis to the Telugu literature. 3 Thus the 
language was transformed so much for good, that 
it has to thank the Aryan language for alKhe 
excellent qualities that it gave to it. Now the 
Telugu language is an echo of Sanskrit in lucidity, 
brevity and ease of expression. In the domain of 
prosody the Canarese influence is considerable, so 
that, almost all the non-Sanskritic metres are 
common to Canarese prosody. During the early 
years of Telugu literature, a good knowledge of 
Canarese and Sanskrit languages and literatures 

1. Many inscriptions in Telugu have since been published. 

2. Vide. Kavyalankara ChddSmani of Vinnakota Peddanna and 
Ahobalapanditlya a commentary on Nannaya's Andhra Sabda Ckintamani. 

8 
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was considered to be a prerequisite for authorship 
in Telugu. Nannaya Bhatta and Narayana Bhatta, 
the early authors in Telugu, were great scholars in 
both these literatures as their titles show . 1 

RELI8I0N AND TELUDU POETRY : 

A glance at any literature convinces us that 
religion gave the first inspiration to poetry. The 
fact is much more true with regard to any Indian 
literature in as much as the life of an Indian is given 
a religious basis even from birth. Devotion and 
worship take poetry as their garb, and the Rig 
Veda — the oldest extant poetic work — is nothing 
but a series of hymns devoted to various Gods to be 
used in divine sacrifices. To give a modern instance, 
the poetry of Rabindranath Tagore is purely 
devotional in character, and has religion and philo- 
sophy for its back-ground. Even before the advent 
of the Aryan religion into South India, there were 
some schools of worship current here out of which 
the Saivite and the Vaishnavite cults are the most 
important . 2 The former later merged into the, 
^aivadvaita of Srikantha, and the latter which was 

X. There is a school of thought now prevailing that the sweetness 
of the Telugu language is spoiled by the mixture of Sanskrit. I am one 
of those who believe that a language, instead of being spoiled, is enriched 
by the mixture of other elements which extend its usefulness. 

(Vide Ramyitlokamu of Rayaprolu Subba Rao.) 

2, Some contributions of Southern India to Indian culture by S. K« 

Iyengar. 

21 a 
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otherwise known as the Bhagavata cult was incorpo- 
rated into the Visishtadvaita system of philosophy* 
These two Bhakti schools of thought should have 
given inspiration to early Telugu poetry. In the 
later Telugu literature, religion played a very impor- 
tant part, and nearly the whole Telugu literature up 
to the end of the last century has religion for its 
subject matter. Verily, religion is the thread which 
runs through all knowledge in India. 

PROSE IN OLD TELUGU LITERATURE : 

In any literature, poetry precedes prose, and it 
is only after poetry has attained a particular stage 
that prose takes its birth. An example can be found 
in the development of Brahmanas after the poetic 
Samhitas in Sanskrit literature. It is poetry that 
touches human heart,' for which sentiment is a most 
important factor. Those who know the story how 
a passing sentiment like the killing of a ‘ Krauncha’ 
bird by a ‘ Nishada’ suddenly made the heart of 
Valmiki overflow, and how he subsequently became 
the author of the Ramayana which is unsurpassed 
in poetic excellence, can best realise this truth. 
Another instance is that of the hymns of Rig Veda 
which are couched in a language of poetic beauty 
and have become the wonder of the world. The 
same order of poetry and prose should have also 
been in the case of Telugu literature, but facts show 
otherwise. The earliest extant Telugu works are in 
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combined prose and poetry. A. ready-made literary 
tradition which was borrowed should have been the 
cause of this, for by the 1 1th century A. D. which 
is the time of the rise of the important early Telugu 
works, Champukavyas were freely written in 
Sanskrit and appreciated. 1 Even in Telugu literature 
works written in complete prose are of a later origin. 
As in Sanskrit they are scanty in number up to the 
end of the 19th century, after which a crop of prose 
works has risen, good, bad and indifferent. The 
oldest known prose works in Telugu do not go 
beyond the 15th and 16th centuries A. D. The 
prose in the earlier Champukavyas in Telugu is 
more poetic than prosaic in a strict sense of the 
term. Except rhyme it has all the qualities of 
poetry including ornateness, and so can be certainly 
called “poetic prose". Besides, the previous and 
subsequent verse alter the character of the inter- 
mediate prose passages. If poetry is “ the artistic 
expression of the human mind in emotional and 
rythmical language” 2 , certainly there is no reason 
why these prose passages should not be so called. 
THE STARTIN6 POINT: 

There are some Telugu scholars who bring 
under the title “ Old Telugu literature ” all such 
literature prior to 19th century A. D. because they 
aver that the same literary characteristics continue 

1. cf. Champu Ramayana of Bhojaraja. 

2. Theodore Watts Dun ton in Encyclopaedia Britannica* 

u 
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throughout. But I venture to think that the 16th 
century A. D. marks a definite land-mark in the 
development of Telugu literature forming a type for 
the subsequent development. Those who are 
acquainted with Purana and Kavya style of poetry 
in Sanskrit literature may be told that the same cha- 
racteristics can be seen in the major portions of lite- 
rature prior to the 16th century A. D. and that after 
it respectively. The Kavya style of composition in 
Sanskrit is similar to Prabandha style in Telugu, and 
this style has been evolved and perfected by the 
beginning of the 16th century A. D. In literary 
matters a tight line of demarcation is scarcely 
possible as various characteristics can be found in 
each period. But the historian of literature concerns 
himself with the predominant characteristic for his 
purposes. When viewed from this stand-point 
15th century A. D. can be found as the transition 
period between the prior Puranic and later Pra- 
bandha literature. This transition period may be 
called the pre-kavya period. Therefore, the 15th cen- 
tury may be considered as the dividing line. The 
literature prior to it may justly be called “ Old ”. 

Rao Bahadur K. Veeresalingam Pantulu, a 
great name as a versatile scholar in Telugu .litera- 
ture, in his “ Lives of the Telugu Poets ” adopts a 
classification of poets where he accepts the above 
landmark. He calls the period prior to 16th cen- 
tury A.D. as Puranavuea and the subseauent Deriod 



OLD TELUGU LITERATURE 

op to the middle of 19th century and as “ Praban* 
dhayoga For purposes of this essay, I adopt the 
same method, and all Telugu literature before the 
16th century is brought under discussion herein. 
Nannaya Bhatta the reputed author of the first 
Telugu grammar and the translator of the Maha- 
bharata, is taken as the starting point from which 
the whole enquiry proceeds. 

GENERAL REMARKS : 

The whole period between earliest Telugu 
literature and 1500 A. D. may generally be called 
the “ age of translation ”. Practically there were 
no books in the language and so the Sanskrit works 
attracted the populace as also the poets. 1 The 
Aryan religion was in practice, and the populace 
wanted works pertaining to that religion in their 
own language. It is no wonder that the Maha- 
bharata which was a substitute, as designed by the 
author himself, of the essence of the Vedas should 
have been the first work to be translated. Beginning 
from this the whole range of Telugu literature of 
this period is pervaded by a spirit of translation. 
It cann ot be said that this is due to lack of origina* 

1. Prior to recorded poetry there were varieties of song-literature 
that were in vogue which became part and parcel of Andhra indigenous 
culture. Some of them are handed down and are even now in vogue 
in the shape of Melukolupulu, Mangalaharatulu, Lalipatalu, etc. This 
kind of literature has its revival now in the modern period. Some scholars 
called it “Des'ikavita , \ But I ask "Is the poetry of Nannechoda Marga 
or Desi ? ” 
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lity, because poets who translated the Puranic 
works did so endowing the works with their indivi- 
dual genius. After some more important works 
like Bharata, Bhagavata and Ramayana were 
translated, adaptation took the place of translation. 
Gradually, kavyas or artificial epics in Sanskrit 
began to attract the attention of Telugu poets, 
wherein both the methods of translation and adap- 
tation were employed. Gradually, verbal ingenuity 
began to take the place of easier methods of expres- 
sion. By the latter part of the 1 5th century, the 
Sanskrit Kavya style began to take preponderance. 
Sin any literature imitation plays a greater part than 
creation, and the same holds good in the case of 
Telugu literature. Though translators, the poets of 
the earlier centuries possessed imagination of a very 
high order which played a great part in their works, 
for, cold translations cannot be attractive and 
eternal. Literature is an index of the greatness of 
a race or nation, and it is only when the poets are 
kept above want that their * poesie ’ can soar high. 
Though this is general, instances are not wanting 
where poets spurned at royal favours, and fulfilled 
the adage f% ? m In all literatures 

and in all periods both good and bad are co-existent, 
and Telugu literature is not an exception, to this. 

1. “The faculty of poetry is more precious than the possession of 
a kingdom.” 


14 
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Generally it is under powerful monarchs that lite- 
ratures developed, for, their courts afforded protec- 
tion for the best intellect in the land. After Raja- 
raja, the patron of Nannaya, Manuma Siddhi, the 
patron of Tikkana, and the various Reddi and 
other patrons of Srinadha, Krishnaraya of Vizia- 
nagar was the greatest royal patron of letters and 
arts, in whose time the Telugu literature saw the 
zenith of development. By the end of the 15th 
century A. D., the taste of the public favoured the ' 
Prabandha style, which was brought to perfection 
by Allasani Peddana of the court of Krishnaraya. 
For some centuries afterwards this kind of composi. 
tion “ went on ’ ’ till the middle of the last century, 
when a kind of reaction began. Two and some- 
times three and four ^enses were infused into verses, 
and whole works were written in that style. Such 
verbal exploitation naturally diminishes the real 
excellence of a work, besides creating a revulsion in 
the reader on account of their exacting nature. 
Such a tendency has not completely died out, and 
instances are not wanting, when, even in the 20th 
century which is called the “age of independence,” 
some poets indulge in compositions in gaudy and 
bombastic verse. The period between the 17th and 
19th centuries in Telugu may be fitly compared to 
the 18th century in English literature when poets 
worshipped the Goddess of form more than the 

15 
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matter. The reaction which developed in the last 
, years of the last century has attained enormous and 
| sometimes absurd proportions, where, everything 
that is old in literature is despised and laughed at. 
The votaries of this reaction call themselves poets 
of the “ New school ”. They have begun to take 
complete licence, sometimes violating even ordinary 
laws of metre. This is nothing but reaction run 
riot. Blind imitation was the cause of this reaction, 
and healthy and sympathetic criticism which is the 
curbing element in literature has not yet made itself 
felt. Until then this unbridled license cannot be 
checked. It is that criticism which brought the 
English literature to its present eminence. Found- 
ations for such criticism have been laid though 
mistakenly by eminent literary men like C. R. 
Reddi, and the whole of the Telugu literature has 
to be reviewed and interpreted. At present, new 
types of literary composition are being attempted 
with success. Good prose has taken its birth. Essay 
and journalism have begun to thrive. Short poem 
and Novel hold the field. Short story is seen here 
and there. Drama is yet in its early stage. New life 
has been infused into the literature. The craving for 
national independence has become a leaven, and is 
helping this development. History is being reconst- 
ructed. The present period may fitly be called the 
“ Period of renaissance ” in Telugu literature. 

lti 
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THE FIRST TELII8U POET: 

It has been an immemorial tradition among 
Telugu poets to refer to Nannaya as the first Telugu 
poet. Perhaps this tradition is due to his being the 
author of the first great Telugu Epic and of the first 
Telugu Grammar. The following verse whose 
authorship is not known is in vogue. 

“ *r*r mzwM *j: i 

«fr*ra a 11 ” 1 

This title (Vaganusasana) is spe- 

cial to Nannaya. This tradition is so blindly fol- 
lowed until comparatively recent times, that attempts 
were not made to know if any literature existed 
before him. 

THERE WAS TELU6U LITERATURE BEFORE NANHAYA: 

• History is a thing neglected by the Indian 
nation in general, and the little which is handed 
down is made unreliable by a mixture of legend and 
mythology. When it is said that the exact date of 
Kalidasa, one of the greatest poets of the world, is 
not yet determined beyond all doubt and criticism, 
it is no wonder to say that information about the 
oldest Telugu literature is scanty. There are per- 
fectly valid reasons to conclude that literature in 
some form existed before Nannayabhatta and that 

1. “Salutations to Vaganus'asana who was the first prophet of 
Telugu Language, and who was the Acharya of the Telugu Poets’** 

31 17 
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he was not the first Telugu Poet. The more 
important reasons may be stated as follows : — 

(i) The court of Rajaraja (1022 — 1063 A. D.) 
contained, besides Nannaya, many other poets. 
Nannaya himself refers to one Narayanabhatta, a 
collaborator along with him, in the preparation of 
Mahabharata. 1 

(ii) It is impossible for such polished verse as 
that of Mahabharata to exist without any previous 
literary tradition. Nannaya’s Mahabharata is 
considered even today as an authority on prayoga . a 

3 (iii) M. Ramakrishna Kavi, a Telugu scholar 
of great merit, published a few years ago a work 
named Kumarasambhava by a Royal poet Nanne- 
choda who wrote 

S'. ;&>;& s£y«tfS'0#e5 v *S'o, 2X>tf Habo 

o' CO 


1. dfcr. “‘in dabs' in$‘ 7 r t 7C'$§ ozxitfotfb tt* 

CO 

‘fr’d&r dpix> §s&c<&>£"“ -££4 

[Just As Narayana (Lord Sri Krishna) stood steadfast to Arjuna 
in the great Mahabharata war, so with the help of Narayanabhatta, an 
ornament of Brahmanhood, a friend, a classmate and a scholar, I could 
achieve my object (translation of Mahabharata).”] 

2. Correct usage. 

X This argument is discussed at some length. Vide infra. 
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This verse mentions some more poets prior even to 
that author. SatyaSraya, a Chajukya king, was 
according to him a poineer in “DeSikavita”. This 
king historically might have been the brother 
of Vishnuvardhana I, the founder of the Andhra 
Chajukya dynasty, who, if the identification be true, 
should have lived in the former part of the 7th 
century A. D. Thus Telugu poetry goes back by 
three centuries prior to Nannayabhatta. 

(iv) Andhrasabdachintamani of Nannaya men- 
tions the names of some older grammarians from 
whom he differed as is evidenced by the following 
Sutra : — 

Kavibhallata is the name of one such grammarian 
and poet like Nannaya. It is not known why their 
works are forgotten. Such views on grammar 
certainly pre-suppose a literary tradition because lak- 
ahana always succeeds lakahya. Besides, such tight 
lakekana work as the Andhrasabdachintamani 
itself cannot be the outcome except of considerable 
literature in the language. 

(v) Nannayabhatta in one of his introductory 
verses says as follows : — 

dr. Kbo(i£>e» 

■jSoeo'sr* _ sr»K6o6 W' 
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•sr» Xr£nr'£rSj'Jp§ 

^PtftfiCoSnJpSiSifoo^oJSt atfftlSosx>X'f- . 

From the above we see that two kinds of literary 
taste had been established by that time. One 
appreciated the form and the other the matter of 
poetry. Such subtle critical opinion about the 
qualities of poetry could not have arisen all on a 
sudden, unless a substantial amount of literature had 
existed prior to it. 

The above five reasons should suffice to con- 
vince any one about the existence of literature prior 
to Nannaya. Perhaps for various reasons this had 
disappeared, and the later Telugu Poets not being 
able to unearth it, opined that the Telugu language 
had been in a chaotic condition. This condition was 
onomatopoetically called which means 

“a shapeless mass.” 

TELU6U LITERATURE BEFORE A. D. 1022: 

Thanks to the untiring service of scholars, 
researches are being conducted to unearth this part 
of Telugu literature. Several associations like the 
Andhra Sahitya Parishad are advancing enquiries 
and it takes time to completely bring it out. The 
thankso f the whole Andhra country are , due to 

1. “ While some poets of food literary taste appreciate the easy 
flowing theme, poetry, and subject matter, and while others appreciate 
the style (form), Nannayabhafcta adept in both matter and form has 
achieved the authorship of Mahabharata Samhita for the benefit of all,** 
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these scholars and associations. So far, the literary 
forms of the pre-Nannaya period can only be made 
out from some inscriptions and according to some 
a work which has already been referred to. 
(Kumarasambhava) . 

INSCRIPTIONS: 

These are generally in Sanskrit and Prakrit 
composition and Brahml script with very few ex- 
ceptions. Here and there some Telngu words are 
used. One significant inscription may be chiefly 
mentioned as distinctly belonging to the pre- 
Nannaya period and written almost completely in 
Telugu. This is the famous Yuddhamalla inscrip- 
tion of Bezwada which celebrates the building of a 
temple to Kartikeya on the hill at Bezwada . 1 It is 
composed of verses in the same metre, and this metre 
is .one taken to from Canarese prosody. No lite- 
rary fights are attempted, but the various titles of 
the king are given in high-sounding words. It is 
not possible to define the characteristics of the 
poetry of this period from this scrap, but one can 
at once understand from its perusal that it was 
written at a time when greater relationship prevai- 
led between Telugu and the Dravidian languages, 
and when Sanskrit did not sweep the field. The 
meaning of the verses cannot be easily made out as 
some of the words used therein have since become 

X. Many prior inscriptions have since been unearthed* 
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obsolete. I give below a couple of verses for the 
benefit of the readers: — 

s$’<ooX>'&>$bo£b Tr°w^©)_ ifcntiofoo 2*8. 

— ° 00 (pi 

2. 3odbSoK^)S8bag6oa^^ 

Xvir$'&8ovo&> Tr°&> £k>02X)X &3^£&c$Sbo 
eo eo 

tf$)c8b Ijhr'tfe; ‘3^6oO^ 

j5v 0o?(5fc2c&3 ^3o^£o6S6.l 

Another such inscription may also be mentioned 

here which belongs to the time of Chalukya 
Bhima I who lived and ruled between 880 and 

914 A.D. Its script is similar to the above. 

KUMmSAMBHM : 2 

There is a big controversy raging about this 
work which has become very beneficial to the 
Telugu literature as bringing out many hidden lite- 
rary facts. There is a respectable section of literary 
public which does not accept the priority of this 
work to Mahabharata. But it must be said to the 
credit of the learned editor that he has made out 
a case for its priority in the introduction. A peru- 

y -r- — 

1. Sasanapadya - Manjari 

2. My opinion has since changed. C./. N. VeerarajVs 11 Nanne- 
chodadova ,, and S. Lakslimipathy Sastry’s "Kumarasam bhava Viraar- 
s'anamu” published by the Madras University. 




6Lt> tBLUGU LITERATURE 


sal of the whole work may convince any one of 
its priority. The following points are significant. 


i. The work appears to have been composed; 
at a time whenTelugu was under greater Dravidianj 
influence. Tamil and Canarese words are freely 
used. The following are some examples: — 


■sr'QM (Nayi) 

I 

tS» (DeSi) 

.... VI 

3o^e» (Venchalu) 

.... VI 

(Golavelu) 

.... IV 


29 . 

709 . 

707 . 

618 . 


ii. Old and defunct usages like the retention 
of Purnabindu (o) after a long sound are found 
which point to its priority. Some words which 
are no longer in use, are used. 

iii. This work in its turn mentions a still 
older poet “Ramesa" whose name is not mentioned 
by any other known work. 


iv. It is generally believed that the practice 
of introducing “ gqjftrgft, gvftfa and ” into 
the beginning of a work was started by Tikkana 
but this work contains those phases which go to 
show that the above opinion is not correct. 


1. Mention of a poet named Rames'a before him. 
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v. Though borrowed from Sanskrit, some 
maxims of literary criticism were current when 
this work was written. The verse of this work is 
flowing, and the style and other characteristics of 
this poem can be favourably compared with any 
extant Telugu work. The author is also mentioned 
as the author of another metrical composition by 
name Kalavilasa, which lives only in some quota* 
tions in works on rhetoric. The author is very 
fond of picturesque descriptions, and his polished 
verse has become the object of imitation to many 
later writers like Jakkana the author of Vikra- 
markacharitam. Possessing rare originality, extra- 
ordinary powers of expression, and great proficiency 
in the art of suggestion, this royal poet demands 
that his name should be coupled with those of the 
greatest poets in Telugu literature. I translate a few 
words of the learned editor : 

“ This work of Nannechoda appears to be 
foremost in furnishing examples of all kinds of 
figures of speech, unique grammatical peculiarities 
and many other literary excellences. Though there 
were many great Sanskrit works before him, this 
work exhibits no plagiarism. * * There are. indica- 
tions in the work to call him a ‘seer.’ Among Telugu 
poets he has equals only in Tikkana, Errana, 
and Somana.” 
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Andltt*U'Mah&bfiarata, tj^e.-mo3l important 
authority ‘f&ugudirgrature, was. first begun by 
Nannayabhatta under- tliw “patronage of 'Rajaraja, 
and the fS^three Parvas were nearly completed 
by him. It was two centuries after that the great 
Tikkana completed this “magnum opus.” Errana 
otherwise called Yerrapragada completed the 
unfinished portion of the third parva. No other 
work of this period is now extant, and this has 
sufficient stamp of old age on it. We herein see some 
Canarese influence in this period as the adoption; 
of such metres like “Akkara” shows, but the; 
Sanskrit element is already predominant. The 
original Mahabharata itself wielded the greatest 
influence in all respects. The introduction of; 
Tamil and Canarese words had nearly died out, 
and the verse with more of Sanskrit and less of 
indigenous element clearly appears as the corollary 
of that of the previous period. The polished verse 
of Nannaya has become a type to many later poets. 
His translation is not word-for-word or verse-for- 
verse, nor it is an adaptation. According as the 
occasion demanded, he contracted and expanded 
the original, and generally he may be said to have 
done his work admirably. In some places, his 
verse exibits looseness of thouglit^.though y |t is not 
general. At once the style Aft 
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character, as any one who reads it cannot but be 
struck with the “run on” nature, which is the ess- 
ential of Puranic verse. Appropriate descriptions 
arrest our attention here and there. Figures of 
speech are not attempted for their own sake, and 
where necessary the poet has not grudged to use 
them. He always followed the demands of vasa. 
There is no space and time to spend words and 
thought unnecessarily, because in a big Puranic work 
the poet is more prone to conserve his energy than 
tospend it. It is impossible for any lyrical element 
to exist in a translation. The wide scholarship of 
the author is obvious at every stage, but God 
did not give him the opportunity to complete the 
work so well begun. - A successful translator ought 
to have as much imagination as the original poet, 
and there is no doubt that Nannaya had it. Sanskrit 
and Telugu words are in proportion of 2:1. Pro- 
fundity of thought is rare, though confusion of 
thought is nowhere seen. His prose has all the 
qualities of his verse. None of the works of other 
writers of this period are extant, though there were 
squally great poets as his contemporaries. Perhaps 
lis being the court-poet of the greatest of Telugu 
Cings of the period may, to some extent, account 
or this. 
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THE REMftlMDER: 

For nearly two centuries after the above, 
Telugu literature was in a state of suspended anima- 
tion. Patronage might have temporarily perished 
with Rajaraja because Royal courts were the chief 
stages onwhich poets acted. It may also be that the 
literature of this period is yet to be unearthed. There 
was a revival during the reigns of the kings of 
Warangal and Nellore and the Reddi Kings of 
Kondavldu in the 13th and 14th centuries A.D., from 
which time onwards it uninterruptedly developed 
for three centuries till the end of the 16th century 
A. D. During this period poets were engaged in 
translations and adaptations of Sanskrit Purana and 
Kavya works with very few exceptions which related 
to mathematics and rhetoric. Gradually, the influ- 
ence of Sanskrit became greater, and all the inge- 
nuities prevalent in Sanskrit Kavya style began to 
be followed. Side by side with the Sanskritised 
poetry there were two popular currents which tried 
to make poetry intelligible to masses. One of them 
was the result of Virasaiva movement, and works 
had toi.be written for propagation of the religion. 
The most important poets of this movement are 
Palkuriki Somanatha, and Pidaparti Brothers 
(Somanatha & Basava) who say that they were 
writing in Janu Tenugu (Easy Telugu). Basava- 
Purana and Panditharadhya Charitra are orna- 
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of this essay, this period can fitly be called the “Ag< 
of translation.” Here our enquiry ends. 

TIKMM ANI POTHMU : 

Of all the poets that adorned these centuries 
two names stand pre-eminent deserving specia 
mention. Both were poets of the highest order, 
whose works are even today read and re-read 
throughout the Telugu country. They appeal even 
to the worst products of alien cultures to whom 
Srinagara is obscenity, and Kaviaamaya is a useless 
and unnatural convention. They rank with the 
greatest poets of the world. Judged by the stand- 
ard of Samuel Taylor Coleridge, who says “Not 
the poetry that we have read, but that to which we 
return, possesses' the genuine quality of poetry”, 
their poetry is of the best type. Both do not tire 
us how long we may read them, each reading 
bringing us fresh unexperienced joy. Both are 
adepts in creating word-pictures and are endowed 
with rare powers of imagination and intuition. It 
appears as if they write things as spectators having 
personal experience. The former is the author of the 
greatest historical work (Mahabharata from Virata- 
parva) and the latter of the greatest devotional 
work (Bhagavata). One is a conscious artist and the 
other may be called a rhapsodist. One is a scholar 
of rare merit and erudition, and the other is a natu- 
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rally gifted soul as he calls h imself “Sahaj apariditya.” 
One was opulent in wealth as the minister of a king, 
and the other a poor cultivator who took a solemn 
vow against royal patronage. One weighs words 
while using them and conserves his expression, and 
the other carelessly spends them like a millionaire 
with unlimited credit. One attains the desired 
effect by the use of one word, and the other uses 
ten where one suffices without satiating the reader. 
One is always conscious of what he writes, and the 
other forgets himself while making the reader 
forget himself. One describes the battle of Kuru- 
kshetra with rare clarity and effect, and the other 
portrays the childhood of Krishna as that of a 
play-mate. In point of poetic art one stands 
supreme, and in poetic emotion the other is un- 
surpassed. 
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(16th century to middle of 19th century) 
KRISHNARAYA’S TIMES (1501—1530) 

We have seen in the previous section how 
translation and adaptation gave place to Praban- 
dha model by the beginning of the 16th century 
under the aegis of Krishnadevaraya. The period 
of Krishnadevaraya was the golden age of Telugu 
•literature when the poet became the persona- 
grata at the Royal court. Though Kannadigas 
claim Krishnaraya to themselves, the Telugus have 
reason to be proud of him as he was himself an 
author in their language, and the patron of some 
of the greatest Telugu poets. It was he who said 
“■Sr^rsteo&c "Bewcte He was the greatest of 

the medieval Indian sovereigns, and his last years 
were spent in academic discussions and poetic 
compositions. Poets got what all they desired, 
and their “poesie” rose to the greatest heights. 8 

1. “Telugu is the sweetest of the Des'i languages.” 

2. The Vizianagar Empire gave uninterrupted scope for the deve« 
lopment of all South-Indian literatures including Sanskrit. Sayana’s 
monumental Vedic commentary belongs to this period, and Vidyaranya 
one of the greatest names in the Domain of Hindu philosophical 
thought was the high priest of the early Vizianagar Empire. Works on 
all systems of philosophy, kavyas, natakas, and many other 
works were wntten during the two centuries subsequent to the establish- 
ment of the Vizianagar Empire, 
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PRABANDHA STYLE: 

Prabandha is that variety of literary composi- 
tion where there is greatest scope for the poets' 
imagination. In both translation and adaptation the 
poet is bound by the narration of events and the 
subject matter of the composition, because he' 
has an original to which he should conform. But 
in Prabandha the kernel of the story is taken 
from some known or famous work, and all the details 
are woven by the poet according to his taste and 
genius, bringing in such situations, where he can 
show his imagination, power of description, 
method of charcterisation, and in short his whole 
poetic genius . 1 Descriptive element is greater in 
it than the narrative, and the poet has greater, 
scope for embellishing the style by choice expres-* 
sion and appropriate use of Alankaras . 2 In the 
previous period foundations for such literary com- 
position were laid by Nachana Somanatha, Pillala- 
marri Pinavirana and Srinatha. On account of 
the mussalman contact with Southern India the 
Telugu language was enriched by the addition 
of a large number of new words and ideas, which 

1. "Purly imaginative stories are like spurious diamonds. Old 
Puranic stories are like unpolished diamonds. Puranic stories coupled 
with intuitive imagination are like polished diamonds of the best order.” 

(Ramarajabhushana in Vasucharitramu.) 

2. Some of them exalted Sle?a (double entendre) and others wrote 
whole Kavyas in that style. 
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the poets used to great advantage in their works. 
For a comparision I may mention the Kavyas 
in Sanskrit of Kalidasa, Bharavi, and Magha. 
IThe division into ASvasas corresponds to the 
jKavya division into Sargas, and the achievement 
of detail with all its colours has a great similarity 
with them. In these Prabandhas the authors 
almost perfected the poetic diction . 1 

The poet during this age became a very 
important personage. He was the embodiment 
of popular taste. He was the moulder of fashions. 
He was the teacher of the populace. He was the 
inevitable courtier in the Royal Durbar, and thus 
an indispensable friend of the King . 2 “There 
appeared to exist a lively contest between the 
poet, the painter, the musician and the architect 
for Royal patronage and honour .” 3 The poet 
, became such an independent figure in the court 
that he coaid refuse to compose verses when the 
Royal patron asked him to do so . 4 The wit and 

1. Sabdachitra and Arthacbitra (play on word and its meaning) 
were greatly resorted to. 

2* Vide Allasani Peddana’s wail at the death of Krishna Raya. 

3. Vide “Leaders and Land-marks of Telugu Literature.” Prof, 
R. Subba Rao, Triveni* 

4. “Is it possible to compose verses without the necessary back* 
ground, i. e. a fearless locality, betel offered by the dear maid- servant 
of a loving wife, sumptuous and rich meal, a swinging cot, 
Sahridayas who can appreciate, and writers who can take down what is 
said with understanding 

(Chatudhara) 
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repartee that is associated with the Royal court of 
Krishnaraya will, if collected, become a volume 
having a hallowed place in any library. 

Ideas about ‘poetry and how it should be' 
began to flourish. Almost all the early poets of 
this period wrote verses expressing their views about 
poetry . 1 In this eonnection one annecdote which 
is very interesting may be mentioned. Krishna - 
raya once asked the various poets of his court to 
compose ex-tempore a description of poetry, and 
offered to present to the best composer a golden 
anklet (Ganda-pendera). Allasani Peddana won 
it, and his long poem composed in that connec- 
tion is to this day read with interest by the 
Telugu people 2 . Krishnaraya’s court was thus the 
work-shop, where this magnificient Prabandha was 
perfected, and the honour of perfecting it went to 
Allasani Peddana who was called “ The grand- 
father of Telugu Poetry ” by his Royal patron. 
These were also days when the Shri-Vaishnavism 
of Ramanuja and the already existing Shaivism 
were contending with each other for supremacy. 
It must be said to the eternal credit of the Vizia- 
nagar court, that the kings, even though were 

1. Theory of rasa was discussed and was followed in their works 
which manifested itself through their heroes and heroines. 

2* etc. 
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Vaishnavites by personal prediction, gave 
equal place to all faiths tin their court, Islam 
and Christianity not excepted. This was the 
secret which sustained the empire for nearly two 
centuries, and this religious toleration was carried 
to Madura and Tanjore when the Nayaks went 
and established their kingdoms. 

RAYA AS AN AUTHOR : 

_ Krishnaraya was himself a great poet. His 

Amuktamalyada or Visnuchittiya is a unique work 

in its own sphere. His deep study of human 

nature, and the naturalness of description give 

to his work an exalted place in the History of 

Telugu literature.- The customs prevalent in those 

times were very vividly described in it. It is a 

work which has stood the test of time, and ranks 

with the greatest of Telugu Kavyas. 

ASTADI06AJAS : 

• • 

In his court it is said that there were eight 
great poets who were called Astadiggajas 1 just as 
the nine poets of Vikramaditya’s court were called 
‘ The nine gems \ The question, whether it is a 
fact, need not trouble us, because by naming them 
like that, we name the eight great poets o( that age* 
The tradition may at least be taken as grouping all 
of them at o ne place, and fascilitate their being told 
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in the same breath. We shall notice below these 
poets and their important works : — 

1. Allasani Peddana 

2. Nandi (Mnkku) Timmana 

2 . Ayyalaraju Ramabhadrudu 

4. Dhurjati 

5. Madiahgari Mallana 

6. Pihgali Surana 

7. Ramarajabhusana 

8. Tenali Ramakrishna. 1 

It was a hay day for Telugu literature when 
such galaxy of poets competed with each other in 
preparing literary garlands to the Telugu Saraswati. 
Certainly five of them were direct contemporaries, 
and dedicated their works to Krishnaraya. But 
the last three lived in a vicinity of nearly quarter 
of a century, and tradition couples them with the 
others. 

Of the above galaxy Allasani Peddana as the 
poet laureate of Krishna Raya’s Court, was the 
doyen of the poetic academy of the times. All the 
rest seem to have gathered round him, and any poet 
wanting Royal patronage had to approach through 
him. There are stories of poets like Sarikusala 
Nfsimha Kavi who tried and failed to enter the 
court, and who as a result abused kings and 

1. " History of Telugu literature 99 Heritage of India Series; P, 72. 
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courtier-poets in his work Kavi karna rasayanamu. 

Peddana was the author of one of the greatest 
Prabandba named Manucharitramu, which shows 
his capacity as a poet and an artist. There are 
some contexts which are very arresting, and the 
imagery employed is very perfect and artistic. 
He has brought into juxta-position two admirable 
characters, one very orthodox and the other very 
sensuous. The conflict was vividly brought out, 
and in either case the triumph of Dharma was 
inculcated. The i first three cantoes are very 
widely read, though the later portion is equally 
interesting. The main theme was taken from 
the Markandeya Purana. Peddana embellished 
both the story and the detail in a manner beauti- 
fully out of recognition. The introduction of this 
book contains a history of Krishnaraya’s family, 
and the brave deeds of the scions of that family. 
The exploits of the Raya himself were referred 
to in such an exquiste manner, that the Raya, 
pleased with it, incorporated this portion in his 
Amuktamalyada. This incident has become the 
subject of a great controversy, that Amukta- 
malyada was not written by Krishnaraya. The con- 
troversy is still raging, and great scholars are even 
today arrayed against each other. Manucharitramu 
, shows unmistakable signs of the style and diction of 
Srinatha and of other previous poets.Peddana should 
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have great originality in arranging the story, detail, 
and description, and this work has almost become 
a model for the later Prabhandhas. The Royal 
patron was so pleased with this work, that at 
the time of dedication, it was deposited in a 
palanquin and taken in procession to the Royal 
Durbar. The Emperor himself gave the honour 
of a helping-hand in lifting the palanquin. 
There are many literary anecdotes connected with 
the name of Peddana. Peddana survived Krishna* 
ray a, and the verse in which he expresses his 
sorrow has become a classic in Telugu literature 
written like the two famous verses of 6rlnatha 
before his death. It may be said to be a climax of 
spontanious expression ofsorrow 1 . The style that he 
adopted in his Manucharitra is so musical and 
melodious that it evoked the following remark. 

csfi>Sr zjxok” (Peddana is famous for the 

word-cohesion and harmony of expression). Fitly 
his is one of the greatest names in Telugu literature 

1. If he (Krishnaraya) saw me on the way he got down from his 
elephant and took me up with a helping hand; at*the time of dedicadon 
of Manucbaritramu he lifted the palanquin with his own hand and led the 
procession; he adorned my leg with the golden anklet* (Ganda-petujera) 
personally, saying ‘.'you are the fittest person to wear it”; he gave me 
many agrahararas wherever I wanted; he accosted me ‘*0 Peddana, 
the grandfather of Telugu poetry’*; unable to accompany such emperor 
to heaven I am remaining here like a living corpse.” 
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which ranks second only to those of Tikkana, 
Potana and Pingali Surana. 

Nandi Timmana who is popularly known as 
Mukku Timmana is famous for his felicitons word- 
music. It is said that he got .the name Mukku 
Timmana because he composed a verse on the 
nose . 1 He is the author of Parijatapaharana 
a poem with Krishna and Satyabhama as the hero 
and heroine. Satya jealous of Krishna’s atten- 
tions to Rukmini, chides Krishna, and finally in 
her extreme anger and passion forgets herself, 
and kicks his head with her left foot. The situation 
created, the conversation, the reconciliation mani- 
pulated, the imagery conjured, and the final 
restoration of old love are very lucidly described.* 
It is said that the Emperor had a love-quarrel with 
one of his wives, and a rapprochement was effected 
after he heard these portions at the time of dedi- 
cation. Just as Peddana is famous for the 
“ harmony of expression”, Timmana is noted for 
sweet word-music and his Parijathapa 


1. “Sampangi flower feeling sorr y why the bee, which enjoys 
the sweet .scents of all flowers, should refuse it, performed 
penance in a forest, got itself transformed as the nose of my lady, 
thus becoming a receiver of all kinds of scents, and bore for ever two 
long rows of bees on either side in the shape of a series of black eye- 
glances/' 


2. These are some of the familiar portions that students of 
Telugu literature get by heart. 
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harana as a Prabandha has its own perennial 
interest. 

Ramabhadra is the next poet in order, and 
he is the author of Ramabhyudaya, the story of 
Ramayana written in Prabandha style. Though 
some critics had hard things to say about this 
work, it does not cease to interest the sahridaya, 
for the changes affected in the story to suit the 
Prabandha, for its charm of expression, for its 
flowing style, and for the erudition exhibited 
therein. Propriety is the great quality exhibited 
in this work, and examples for this can be shown 
profusely . 1 One example may be of interest. 
Ravapa while accusing his brother Vibhishapa 
for being always partial to Rama exclaimed 
"You always talk of Dharma and begin to expati- 
ate on the Dharma of the enemy ? Is killing a 
woman dharma? Is cutting of woman’s nose 
dharma ? Is breaking an old and consequently 
brittle bow of Shiva and parading it as an act of 
great valour dharma ? After all, is the surreptitious 
killing of Vali a dharma ? ” Such examples can 
be multiplied. 

Dhurjati as the author of both Kafahasti 
Mahatmya and Pataka is noted for his lucidity 
of expression and lyrical sweetness. The Sataka 

1 coooeSS'SSg - .” 
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is an excellent piece of lyrical poety where-in 
the author makes a sort of confession of his con- 
duct invoking the mercy of Lord Shiva. It is one 
of the gems of the Pataka Literature, and is full 
of soul-stirring poetry. From a chatudhara we 
understand that Dhurjati was addicted to the 
houses of dancing girls . 1 There is auto-biagraphi- 
cal element in his Pataka, and the sweet suppliance 
which is the key-note of the poem is very appealing. 
The Mahatmya contains some situations which 
the poet has dealt with in a manner that impresses 
upon our hearts for ever. The perennial mercy of 
Lord Shiva, who is generally considered the Lord 
of distraction, is brought out in great force. The 
poet was himself a.worshipper of Shiva and both 
his works inculcate Shaivism. Madaiahgari 
Mallana was so called to distinguish him from 
another poet of the same name. He was also a 
Shaivite poet and is the author of a Prabandha 
called Rajasekhara Charita which is also very 
interesting. 

1. Raya seems to have asked “Whence did this illustrious 
Poet Dhurjati get this incomparable sweetness of expression * ?” The 
reply was, * By the incessant tasting of the sweet and 900I nectar 
flowing from the nether-lips of the damsels whom he frequently 
visited. 0 

(See A 'History of Telugu Literature p. 76.) 
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SURMA - l 

The last trio Surana, Ramarajabhushana and 
Ramkrisbna is famous and each one of them is 
great in his own way, and has rendered individual 
and invaluable service to the cause of Telugu 
literature. Surana is the author of three works, 
each of which is unique in its direction. He was 
the first poet who introduced the principle of 
• double entendre 01 s * &*$£%) into whole works in 
Telugu literature. One Bhimakavi is said to be 
the originator of this method, but no work of his is 
now extant, and Surana’s is the first of its kind, 
wherein he says with pride, that he was the expert 
poet who blended both the stories of Ramayana 
and Mahabharata into one word-form and that too 
in DeSabhasha. 3 This became a model for some 
later works like HariSchandra-Nalopakhyanam, 
Naishadha-Parijatam. Another poet of a later 
time ‘out-Surana-ed. Surana’ by introducing three 
meanings into each verse 8 . Finally the method 

1. Those who want to know more about Surana and his genius 
may profitably read the later chapters of Kavithvatatvavicharamu of 
C. R. Reddy. Recently Mr. T. Achyutarao has written a learned disqui- 
sition in English on Surana. 

2. “It is said to be not possible to compose a single verse containing 
two meanings; How more difficult then it is to write whole Kavyasin that 
manner? If really it is achieved, it is a wonderful feat of scholar- 
ship. A Telugu work m that method is considered a far more difficult 
achievement and who is that expert (than myself) who can blend the 
stories of Ramayana and Mahabharata in one Telugu composition?" 

3. Nelluri VTraraghava Ravi's work Yadava Raghava Pandavlya 
(Bhagavata, Ramayana and Mahabharata). It is said that another 
having 4 meanings Nala, Yadava, Raghava, Pandavlya was written. 
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decayed into a kind of verbal jugglary. Though 
by itself a great literary feat it does not appeal 
to the heart of the reader as does a Rasapradhana 
Kavya. We are amazed at the great scholarship 
of the poet, but it puts' great strain upon the under- 
standing of the reader. Poetic qualities would 
greatly be lacking in such works. 

The next work of Surana is one called 
Kalapurnodayam which is one of the few origi- 
nal stories in Telugu literature. The story, like 
that of Kadambari, is the result of the imagina- 
tion of the poet. It is written as a revolt against 
khe established literary traditon, that the story 
pf a Prabandha should be famous, taken from 
some Purapic work. In this the author 
introduced a “Comedy of Errors’, by creating two 
Rambhas (celestial damsel) and two Nala- 
kubaras, (her celestial lover). Many customs of the 
period like Kali-worship were introduced into the 
work in appropriate form, so as to keep up the 
imagery of the work. 

The last of his works is one named Prabha- 
vati-Pradyumnam, a Prabandha of the accepted 
mode. “In the previous book (Kalapurnodayam) 
the story is novel, while the treatment follows the 
traditional kavya ; whereas in Prabhavati Prad- 
yumnam the theme is Puranic as in the Kavyas 
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but the treatment is original” 1 2 . Surana makes a 
dancing girl one of the chief characters in his 
Kalapurnodayam, and introduces a celestial swan 
in Prabhavati Pradyumnam as the intermedi- 
ary between the lovers. The conversations intro- 
duced in the various contexts give to the r work 
a dramatic effect, and with very few changes the 
work can be transformed into a drama. After 
Tikkana, Surana may be considered as the only 
poet who realised the necessity of dramatic^ 
element in a work. Some descriptions like the 
game of “polo’* are so realistic that they can give 
credit to a poet of modern times. While reading 
his works we feel more interest in the story and 
its various vicissitudes, than in the scholarship of 
the poet-author. 

“Pingali Surana creates and evolves; hi9; 
characters are life-like; their movements spontane- 
ous; their conversations natural, and the situations 
tense and vivid” 3 He dispenses with the chrono- 
logical method of narration, and follows the 
psychological. ‘‘Pingali Surana’s chief title 
to fame is, that he made a great effort (consci- 
ously or unconsciously) to turn the flood — tide of 

1. "A History of Telugu Literature' 1 — Heritage of India Series 

2. Ibid. 
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kavya into drama — not that he succeeded al- 
together but he came very near success ” 1 

RAMARAJABHUSHANA : 

This name appears to have been taken by 
him as a title “Ornament of the court of Rama- 
raja”, and his actual name is said to be Battu- 
ta urti. He belongs to Bhattu caste, and is not 
a Brahmin. Three important works are attributed 
to him, one a Kavya by name Vasucharitram, 
second a double entendre Kavya (Harischandra- 
Nalopakhyanam), and the third a work on rhetoric 
called Narasabhupaliyam (Kavyalarikara sangraha). 
There is a controversy still raging about the 
identity of authorship. It may be considered to 
have been formally 'proved, and we shall consider 
these works as of the same author. By his time 
Manucharitram of Peddana and Raghavapanda- 
viyam of Surana were the works appreciated by the 
literary public. It is natural that Surana wanted to 
satisfy literary taste of the period through two 
works which could stand comparison with the two 
previous works. In doing so he evolved the 
principle of Alesha (which is of many kinds Sabda, 
Artha, etc.), and succeeded in both the attempts. 
Both his works Vasucharitram and Harischandra- 
Nalopakyanam s atisfy the head a nd heart of 

1. A History of Telugu Literature.— Heritage of India Series, 
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Sahridaya, though in either case they fall short of 
each of the previous Kavyas. His mighty scholar- 
ship and dexterity of expression are supreme and 
unsurpassed. In achieving Slesha he did not dis- 
regard choice of expression, and he handled Slesha 
with “ Supreme fecil'ty". He is one of our great 
poet-artists and his two Kavyas are like two pictures 
combined in one each of which appears like a 
different one viewed from either side. Tested by 
the canons of Rasa though they fall short a whit, 
they have their own distinctive place. The verbal 
ingenuity and the scholarship of the poet confront 
us at very step, and of the two, Vasucharitram has 
set a model for Kavya along with Manucharitram. 
His method is not one where distinction can be 
easily achieved, and his followers could only follow 
his path in form but not completely, in matter. 
Thus by imitation they brought the Telugu litera- 
ture into a condition of stagnation. Ramarajabhu. 
sh ana’s style mav be said to he picturesque and 
ponderous, and belongs to Narikeln paka. His 
Harischandra-Nalbpakyanam is a double entendre 
Kilvva, narrating the two stories of Harischandra 
and Nala. As the separation of words (Sabda-^lcsha) 
is the principle adopted in Raghava-Pandavlyamto 
a great extent, the principle followed in Harischandra- 
Nalopakyanam is largely the use of words having 
different meanings. 
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The third work Narasabhupaliyam is the great 
test work in its field in Telugu literature. It is said 
to be a Telugu adaptation of the Sanskrit work 
Prataparudriya, Vidyanatha’s magnum-opus on 
Sanskrit rhetoric. As I mentioned in the previous 
section the principles of rhetoric in Sanskrit litera- 
ture are taken as they are into Telugu literature. 
The reason is not far to seek. The fundamental 
principles underlying the theory of poetry and 
criticism are to some extent the same in almost all 
literatures. Telugu derived both the matter and 
form of Sanskrit language and literature, so much 
so, that all the principles of rhetoric can be applied 
with equal force. Thus Ramarajabhushana’s 
services in writing this work are unique. This 
work contains sparkling poetry where he weilds 
his pen unfettered ' by any obsession. Every 
verse is dedicated to Gobburi Narasabhiipitla, and 
the examples given under the definitions is each 
a Kavya by itself. This work is so far unsur- 
passed by any later work to this day. The true poet 
ijLbetter seen in this than in his other two works. 

rENALl RAMAKRISHHA : 

There is a tradition that this poet is the same 
as Tenali Ramalinga around whom a maze of wit 
and vulgarity has grown . 1 There are some stories 

1. cf. Birbal of Akbar’s Court. 
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associated with his name, and some of them are 
translated into English also. If really all those are 
true, the work Panduranga Mahatmyam should not 
have been written by him. The traditional Rama- 
linga is not seen in this work. No-where do we 
find a trace of the vulgarity attributed to Rama- 
linga. Even great scholars like the authors of the 
History of Telugu literature (Heritage of India 
series) seem to believe in the identity of Ramalinga 
of tradition and Ramakrishna. It may be that 
Ramakrishna was also called Ramalinga, but the 
person who wrote Panduranga Mahatmyam cannot 
be the traditional Ramalinga to whom all the 
stories are attributed. These stories — many of 
them at least — make him a contemporary of 
Peddana, Battumurti, Surana, Tatacharya the 
guru of Krishnadevaraya, and Molla the great 
poetess in one breath. This very fact is sufficient 
to prove that the Ramalinga of tradition is a 
mythical personage. The cinema also has immor- 
talised this mythical Ramalinga. One argument 
is significant. Looking at his work Panduranga 
Mahatmyam we find that he does not use one word 
which is not adequate in the context, which can 
be replaced by another word, or which is super- 
fluous. These are qualities antagonistic to the 
development of wit, humour and vulgarity. Even 
where he uses humour, it is so mild that there is a 
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graphic contrast with that attributed by tradition. 
Besides, the Kamalinga of Pandurahga Miihatmyam 
is a devotee of Pahduranga and not the frivolous 
Ramalinga of tradition. This question has been 
discussed at some length by K. Veeresalingum 
Pantulu. 

Coming to his work, it is one of the best of 
Telugu Kavyas, and is a Kshetrapurana of Pun- 
dharpur. The author in this work has created 
some characters as Nigama Sarma and his sister, 
which are most homely and natural. The young 
debauchee and an ideal Hindu house-wife, we find 
in them. After many vicissitudes which were very 
vividly described, the truant becomes a staunch 
devotee. The style of this work is so full of mean- 
ing and adequate that the author is famous for the 
“meaning which he infuses into the words .” 1 

THE SOUTHERH SCHOOL (17 & 18 Centuries) : 

‘ It is exactly at this time that the Nayak families 
of Madura, Tanjore, Jinjee, Pudukkota, etc. esta- 
blished themselves and ruled under the aegis 
of Vizianagar Empire. While going, they carried 
with them the two fundamental Empire-rprinciples 

1* adequacy of style is the 

•pecial quality of the author of Panduranga-vibhu. 
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of religions toleration and literary patronage. 
Great and varied modes of literature flourished 
therein. The following are some of the greatest 
works. 8 

1. Vijaya Vilasam and Sarangadhara Charitam 

2. Tara6a&anka Vijayam 

3. Sukasaptati 

4. Bilhaniyam 

5. Hamsavimsati 

6. Radhika Santvanam 

7. Vaijayanthl Vilasam 

8. Ahalya Sarikrandanam 

Almost all the above are erotic in their cha- 
racter, but side by side with the above flourished 
other works like the following. 

1. Ramayanam and Valmiki Charitam of 
Raghunatha Nayak. 

2. 6rlranga Mahatmyam of Chokkanatha 

3. Halasya Mahatmyam 

4. Lingapuranam 

The literature of the Southern school is a 
corollary of the Vizayanagar literature, and the con- 
tinuation of the Prabandha tradition. The earliei 
Prabhandhas were noted for their diction, for the 

1. The Maharatta Rajas of Tanjore also continued the Nayak tradl 
tions. 

2. Some of the Nayak Kings like Raghunatha of Tanjore wer< 
great scholars and poets and they wrote works of great merit, 
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imagery they created, for the human psychology 
sometimes they exhibited, for the characterisation 
of their heroes and heroines, and for the descrip- 
tions of nature animate and inanimate. Subsequ- 
ent writers lacking in originality, simply imitated 
the earlier Prabhandhas in some respects, and in 
others went more forward. This was also a 
time, when, after the battle of Talikota (1565), the 
Vizianagar Empire was parcelled out, and all the 
feudatory chiefs under it became independant kings. 
These kings considered themselves Emperors, and 
the sensuality and aesthetic enjoyment which 
are the characteristics of the Andhra race had got 
the upperhand. Thus these courts of South India 
contained poets who extoled their patrons, and 
chronicled their petty love-affairs. Similar themes 
were selected, and the result was, that the erotic 
sentiment became more obtrusive. But side by 
side as I have shown above, ethical works also 
flourished. 1 

If we analyse the traditional works on rhetoric, 
we find two schools of thought, the aesthetic and 
the ethical. More ancient rhetoricians stressed upon 
the ethical side of a literary composition, but 
later, the aesthetic school, which is synonymons with 
5 Rasa or Dhwan i school, became more powerful. We 

1. It is natural that good and bad co-exist always, but the times are 
reckoned as one or the other predominates. 
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find similar literary schools in all literatures. It is 
proclaimed by the aesthetic school, that profane 
literature (Kavya) need not be ethical in character, 
and it is sufficient if it contained Rasa. In the 
meantime psychology came in-between, and it was 
averred that spotless conduct is an abnormality, 
and “Err is human”. I may mention that in the 
.recent works on rhetoric and criticism we find 
these two schools. The psychological theory wasj 
forcefully put by C. R. Reddy in his Kavitvatatva 
vicharam, and the ethical theory was followed by 
the learned authors of “A History of Telugu litera- 
ture” (Heritage of India series). The votaries of 
aesthetic school say, that f on literature to treat err- 
ing characters is not only not a drawback, but a 
natural characteristic v of human psychology. We find 
from experience than the works of this class are 
more profusely read by the people however much 
we try to mould their taste. Do we not find that 
Rhynolds and Marie Corelli afe more widely read 
than the class room literature of Shakespere and 
Milton P 1 Finally it is best to blend these two 
schools into one composite whole, and that is the 
purport of the rhetorician’s words “Kanthasammi- 
tatayopadesayujc” I shall not dilate on this 
enchanting topic here for want of space. 

1* Venkatachalam’s works are mere profusely read than those of 
any of the modern authors. 
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Among the above works, there are a few which 
stand equal to best works in Telugu literature. 
iChemakura Venkatakavi’s Vijaya Vilasam is a 
( work of the first waters, and can be classed among 
the best Telugu works. The rest are also of great 
merit though they suffered grievously at the hands 
of critics. 1 The test that the learned authors 
of the work imposed upon this literature is too. 
narrow and hard, and goes beyond the canons 
of any literature. Likewise is the license of the 
author of Kavitvatatvavicharam. The true test 
is a golden mean between these two views. I would 
commend the one propounded by the great English 
critic and author Samual Taylor Coleridge, which 
I have already submitted in the previous chapter. 3 

True service is rendered by the Southern 
school to the cause of Telugu literature in a variety 
of ways : 

(1) Prose as prose was developed by 
the writers of the Southern School. This became 
a necessity for them for propogation of Telugu 
in a foreign land. Samukham Venkatakrish- 
nappa Naik, Tupakula Anantabhupa, Kaluve 
Veerraju are some of the great names in the 

1, A History of Telugu Literature. P. 95. 

2. M Not the poem that we have read.vbut that to which we return 
possesses the genuine quality of poetry” 

(Biographia LiterariaJ 
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domain of prose. Apart from these, a kind of 
literature which can be classed under local records 
emanated in this period. Tanjavurandhranayaka 
Charitram is a notable work in this direction. 
These are very important as the sources useful for 
the reconstruction of the history of this period. , 
This prose is in refreshing contrast with the classi- 
cal prose, and is full of ‘colloquial idiom’. 1 

(2) Indigenous drama was a dovelopmentv 
belonging to this period, and a host of dramasi 
and Yakshaganams were written. The main' 
aim of these was too-fold. They were land- 
ations of the doings of the kings, and works 
useful for propogation of Andhra culture. Though 
these were lacking in literary qualities, it appears 
that they had a great appeal in those days, and we 
have evidence that these were enacted during 
festivals and Temple Utsavams. 2 

(3) Works in song and on music were a distinct 
feature of this period. Govindadikshita the great} 
minister of Nayaks, his son Venkatamakhi, and 
Raghunatha Nayak himself, were great musicians 

i ... ■ ■ 

1, c/. Taylor’s Oriental Historical Manuscripts. 

2. Theatres were built on sound principles, and one such • 
spacious hall with the high stage and accommodation for ladies of 
harem can be seen in the Tanjore fort. 
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and authors of works on music. 1 - Two names be- 
longing to Southern School deserve special notice. 
jKshetrayya who was a contemporary of Vijaya* 
taghava Nayak of Tanjore on whom he wrote a 
number of songs, is the author of Padams in 
Telugu on the model of Jayadeva’s Gitagovinda, 
which are very widely read and sung to this day, 
and are of perennial interest. The name of 
tTyagaraja is more widely known than Kshetrayya's,' 
knd there is no songster in Southern India who 
does not sing his Kirtanams, which are said to be 
some thousands in their number.Unlike Khetrayya’s 
Padams which are erotic in character as bringing 
out the love of Radha and Krishna, Tyagaraja’s 
songs are all devotional pieces, and the credit of 
using the art of Music for salvation is distinctly 
his. Songs like those of Dikshita or 6yama Sastri 
are modelled after Tyagaraja’s Kirtanams. 

In the early part of this period there is a 
solitary example of Molla as a woman poet. Her 
Ramayana, which is named after her, is a work for 
all time, and can be classed with any other Pra- 

1. c. f. Sangltha Sudha and Chaturdandi Prakas'ika. Ragbu- 
natha is said to be the inventor of a Mela which is named Raghunatha* 
mela, and a Tala which is called Ramananda. He is the inventor also 
of a particular type of Veena, wherin, all Ragas can be played on the 
same strings without changing their positions according to the 

Tyagaraja’s father Girirajakavi was also a poet of merit. 
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bandha of this period. The Southern school con- 
tained a host of woman-poets who as authors of 
Kavyas and Prabandhas vie with the men-poets. 
Some of them like Madhuravani and Ramabha- 
dramba wrote Kavyas in Sanskrit. Madhuravani 
translated the Ramayana of Raghunatha into 
Sanskrit, and Ramabhadramba wrote a Kavya 
named Raghunadhabyudaya, a history of the 
reign of Raghunatha Nayak (1613 — 1633) just as' 
Gahgadevi wrote a history of the exploits of hei| 
husband Kamparaya. Rangajamma wrote Usha- 
parinaya and Mannarudasa Vilasa. 1 

Besides the above works, a poet by name. 
Krishnadhvari wrote a double entendre Kavya, Nai- 
shadhaparijatlya, coupling the stories of Nala and 
Parijatapaharanam. Bharata was written in 
dvipada metre, which we hear, is being printed by 
the Andhra University. Vijayaraghava, Raghuna- 
tha’s son, and Mannarudasa’s grandson, also wrote 
a few dramas. This period was a fruitful one for 
Telugu literature, in as much as some new paths 
were explored, thus enriching its content. 

MISCELLANEOUS : 

Among the writers who adopted the Prabandha 

1. Radhikasanthvana was already mentioned, and the author 
Muddupalani was a lady-poet attached to the court of Pratapasimha of 
Tiruvadamarudur. In later times the name of Tarigonda Venkamamba, 
a great devotee may be mentioned, 
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method, the following may be specially noted. 

(1) Kandukuri Rudrayya who wrote Niranku- 
Sopakhyanam, a prabandha of merit. 

(2) Tarigoppula Mallana’s Chandrabhahnu- 
charitra. 

(3) Kuchimamchi Thimmakavi’s Rasikajana- 
manobhiramam and Rukminlparinayam. (This 
Thimmana is a very prolific writer and a scholar of 
great merit.) 

(4) Vakkalarika Virabhadrakavi's V asava* 
dattaparinayam and Gourikalyanam. 

(5) Adidam Surakavi’s Kavijanaramjanam. 

(6) Kumara-Dhurjati’s Krishnaraya-Vijayam. 

(7) Kuchimamchi Jaggakavi’s Chandrarckha. 
vilapam. 

(8) Murti-Kavi’s Rajavahana Vijayam. 

(9) Kanuparti Abbayamatya’s Aniruddha- 
charitram. 

There were some poets who wrote works in 
Accha-Telugu or Pure Telugu. Though their 
services cannot be minimised, these works became 
so unintelligible that they put very great strain upon 
the reader. It is not the popular idiom that they 
used, but a kind of formal language, which is a 
medley of Sanskrit and Prakrita-bhava. Among 
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such works Ponniganti Telaganarya’s YayathiV 
charitram and Kuchimamchi Thimmana’s Accha- 
Tenugu Ramayanam and Nilasundariparinayam 
deserve mention. On the basis of Dhurjati’s and 
Vemana’s model large Pataka literature flourished, 
which must be said to be of considerable merit. 
Among these Patakas Chandrasekhara, Manasa- 
bodha, Kukkutesvara, and Dasardhi Patakas may 
be mentioned. 

After the Mussalman conquest, there were 
some Muslim princes who patronised Telugu 
poets. Among them “Ibrahim-Mulk the son of 
Kutub-Sha the Bahmani king, who ruled over Gol- 
conda between “A. D. 1512 and 1543” is the most 
important. He patronised Addamki Gangadhara- 
kavi the author of a Prabandha by name Tapatl 
Samvaranam, and Ponniganti Telaganarya the 
author of Yayaticharitram. There were two poets 
who wrote under Christian influence. Pingali 
Yerranarya wrote his Tobhya-charitram and Man- 
galagiri Anandakavi wrote his Vedantarasayanam 
both of which show distinct signs of Christian 
influence. 

Among writers on rhetoric the works of Elakuchi 
Balasarasvati and Kakunuri Appakavi are impor-* 1 
tant. 


This method of Prabandha went on till the 

59 



A HAND BOOK OF TBLUGC LITERATURE 


middle of the nineteenth century. Except the 
earlier Prabandhas and very few among later 
ones, the whole mass of this literature can be called 
imitation and second-hand. The authors simply 
worshipped the goddess of form more than the 
matter. The descriptions bristle with similarities, 
and sometimes the language becomes very arti- 
ficial. Chitra and Bandha Kavithva became 
{degenerated. The Prabandha itself is deficient in 
the lyrical element. The description -interest is sub- 
ordinate to the story-interest, and verbal artifices 
became the common feature of these productions. 
This verbal exploitation cannot but produce a 
reaction. This period can be fitly compared with 
the eighteenth century in English Literature. The 
influence of English literature and Christianity 
began to be felt by the middle of the 19 th century, 
and K. VireSalingam pantulu who can be consider- 
ed as the pioneer of Modern Telugu Literature 
was the greatest product of this influence. The 
result we will find in the next section. 



MODERN TELUGU LITERATURE 


INTRODUCTORy : 

By the first quarter of the ninteenth century 
Telugu printing was introduced, and the spread of' 
knowledge became the object of some workers* 
Classical Telugu works like Bharata, Bhagavata; 
and Ramayana began to be rendered into prose. This; 
propagation of knowledge necessitated the estab- 
lishment of Telugu printing presses, and there were 
some pandits 1 who were attached to those presses. 
By the end of the first quarter of the nineteenth cent- 
ury Christianity began to spread, and the British ad* J 
ministration became a permanent institution. Indian 
languages were adopted as media of propagation of 
the gospel on the one hand and, thanks to Lord' 
Macaulay, English education began to be imparted 
for raising a considerable body of English knowing 
Indians to help the Britishers in the lower rungs 
of administration 2 . Both these had profound 
influence on the minds of young men in the land. 
As a result there was a wave of conversion of high 
class Hindus into Christianity. Far-sighted Indians 
like Raja Ram Mohan Roy and others saw the 
disintegration of the Hindu society, and chalked out 

1. Nori Gurliitga Sastry and others. 

2. College* and schools were established by Government and 
Mission bodies. 
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a religion by which the Hindus could retain their 
Hindu-dom by discarding some customs like 
idolatry, without converting themselves. Thus a 
new religion was evolved which was called Brahm- 
oism. Two individuals were profoundly influenced 
by this movement in the Andhra country 1 . Of 
these two — Rao Bahadur K. Vire^alingam Pantulu 
and Sri R. Venkataratnam, — the former was a 
scholar in Sanskrit and Telugu. He started a 
tirade against the then existing manners and 
customs in Hinduism, and Telugu language became 
the vehicle of his criticism as he intended his work 
for the masses. For this, a kind of prose which 
stood in refreshing contrast to classical prose, 
and which comprised the popular vocabulary and 
'idiom was evolved. Easy understanding was the 
jkey-note of this style. Chinnayasiiri was a great 
name in the domain of Telugu literature, and he 
wrote a Telugu grammar by name Balavya- 
karanam, which is the standard orthodox Telugu 
grammar to this day. He wrote a work Nitichand- 
rika exemplifying as far as possible the rules of 
grammar which he propounded. Thus by now 
three prose- traditions were existing : classical prose 

1. This Brahmo movement for a lonsf time had followers. But 
now it is not so vocal as it used to be except in some very few deciples 
of both the original followers. In recent times it took the shape of 
social reform-movement, in which, widow* remarriage and other innova- 
tions were advocated. 
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like that in the Puranic works, Nitichandrika’^ 
stiff prose, and Viresalingam Pantula’s easy prose. 
By the end of the nineteenth century a number of 
Telugu newspapers a nd journals were published some 
of which afterwards died. “SasJekha and Andhra 
Prakasika continued to be published”, the latter 
continuing for 43 years which is the longest period 
to which any Telugu newspaper lived. 

’ TWO F0REI6NERS : 

Two foreigners whose monumental works 
cannot be forgotten should be mentioned. C. P. 
Brown, an officer in the Indian Civil Service, wrote 
his Telugu Dictionary. It is a book for all time, 
and was the first Dictionary that Telugu language 
possessed. 1 Caldwell, a missionary, studied the 
South Indian languages, and found the common 
element in them. His comparative grammar of 
Dravidian Languages is a standard work on 
Dravidian Philology. The two unforgettable 
foreigners fixed the relation and extent of the 
Telugu Language respectively. Brown wrote many 
more works, a large part of which were written to 
help foreigners in studying Telugu Language, 2 
but his excellent translation of Vcmana’s centum of 

1. He may fitly be called the Johnson of Telugu Language. 

2. By 1853 the translation of the Holy Bible was being done. The 
following are some of Brown’s Telugu works — 

(1) Telugu Grammar 

( 2 ) Telugu Prosody 
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verses is a piece of service to the Telugu langu- 
age which compells gratefulness from us. Cald- 
well’s theory that Telugu belongs to the Dravidian 
group of languages is against all existing Telugu 
grammatical tradition . 1 It has afforded food for 
much thought and consequent research. Scholars 
to this day differ from this theory, and works are 
written for and against it. Korada Ramakrishnaiah 
and G. J. Somayaji and some others are professed 
Caldwell ians, while Dr. C. Narayana Rao is a 
confirmed scholar of orthodox views . 2 
MCTfONMIES : 

An associated was established called “ The 
Madras school book and vernacular Litera- 
ture society.” It was greatly a missionary body 
which required an authoritative and comprehensive 
Telugu Dictionary. Brown’s work was considered 
inadequate B. Sita Ramacharyulu a great scholar 
was asked to prepare such a Telugu Dic- 
tionary. Sabda Ratnakaram was the result, and 
until a few years ago this is the standard Diction- 
ary for the Telugu Language . 3 Telugu being a 
_ 

1. Seshagiri 8astri and Swaminatha Iyar were also great names in 
South Indian Language research. 

2. Padi Venkataswarai wrote a work on the Telugu alphabet called 
* Andhra Akaharatatwara/' 

3. He wrote also a grammatical composition called Proudha* 
vyakaranam, y and supplemented Chinnaya Sari’s work. KallUn 
Venkatarima Sastri wrote a commentary for Bala vyakaranam. 
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living Language a Dictionary for all 1 time cannot 
be written. Andhra Vachaspatyam in 4 volumes, 
is the latest comprehensive Telugu Dictionary, and 
the author K. Shyamalakama Sastri is to be cong- 
ratulated on the success of his attempt. The 
Suryarayandhra Nighantu which was begun by the 
munificiance of philanthrophic Maharaja of Pitha- 
puram, and which is published on behalf of the 
•Andhra Sahitya Parishat is a monumental work of 
which some volumes have come and more are yet 
to come. 

By the beginning of twentieth century 
Prabandha mode was not completely extinct, and 
scholars 1 here and there were indulging in such 
compositions. Even to this day the Prabandha 
model has not completely died out. Towards the 
end of the ninteenth century a monthly journal by 
name Amudritagrandhachintamani (1885) was being 
published from Nellore in which foundations were 
laid for criticism and research. The editor, Pundla 
Ramakrishnaiah’s services to the cause of Telugu 

literature cannot be estimated. 2 It was at such a 

— - ~ / “ 

1. Matcha^Venkafcakavi.^Korada Ramachandra Sastri, Mandapakaj 

Parvatls’wara Sastri, Dasu Srirama Pandit, Vavilikolanu Subba Rao» 
Kokkonda Venkataratnam Pantulu and some others may be mentioned. 

2. The great scholars of those days freely used its columns, and 
some unpublished works came to light. It was proposed to conduct it 
as a literary journal Par-excellc?ice like “Athaenium” in English. But 
the criticism therein must be said to be crude in character. 
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jancture that Vire^alingam Pantulu came into the 
literary arena with whom this period may be said 
to have begun . 1 

VEERESALIR8AM PANTULU ANO HIS WORK : 

He was mentioned as a follower of Brahmo- 
ism. We are not concerned with his religions 
movement here but indirectly his activities enriched 
Telugu language and literature. He wrote many 
and varied works. He translated some Sanskrit 
Dramas. He is said to be the author of the first 
Telugu novel . 2 He wrote his autobiography. He 
translated many of Shakespeare’s plays into Telugu. 
He wrote a biography of Telugu poets doing great 
research. He wrote books on biology, zoology, 
and botany for popular use. He is a very prolific 
writer. Prahasana (Farce) became a powerful cash 
in his hand which he used to bring into contempt 
old Hindu manners and customs, and to propogate 
his religions and social reforms. Many young men 

1. Colleges and schools grew m number, and Pandits were appoin- 
ted in all institutions for Telugu. They wrote a large number of works 
in prose. Among them may be mentioned Chadalavada Sundararima 
Sastri, Sataghantam Venkata Ranga Sastri and a host of others. 

2. It is recently brought to light that our NarahariseMi, Gopala- 

krishnasetti wrote a novel named "Sriragajarajacharitra” and that was 
published m 1872. . 

(Prabuddhandhra Jan. 193*1 — Rharati Vol. I t 3,) 

Another prose work "Kab'iyatra” by Veeraswami was recently 
published by 1>. V. Siva Kao a prolific author and an untiring 
research scholar. 
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were converted to his thought, and through them 
he flooded the Andhra country with propaganda. 
He was a Telugu Pandit in Government Colleges 
at Madras and Rajahmundry, and therefore many 
young men came under his influence. He encoun- 
tered great opposition from orthodox section, and 
many works were written as a counterblast to 
his whirl wind campaign of Brahmoism. 1 The 
literature was thus enriched in his time. New 
literary fields were cultivated. Novel, essay, farce, 
autobiography, history of literature, were all new lite- 
rary types evolved through the influence of English 
literature, and Viresalingam Pantulu wrote in all 
these literary fields, and became the poineer of the 
Andhra renaissance. His work may be said to 
yield three distinct results. 

(1) A kind of easy prose was evolved as 
opposed to classical and stiff prose, and Viresalingam 
Pantulu can be said to be the father of modern 
Telugu prose. 

(2) New literary models like novel, essay, 
farce, autobiography were tried and even here he is 
one of the pioneers. 

1. Kas'ibhatla Brahmaiah Sastri and K Venkafcaratnam Pantulu 
may be mentioned in this connection. Both were pohfie authors. 
Brahmaiah Sastri was a great critic and essayist, and Pantulu was a 
celebrated telugu orator who could speak for hours in classic style. 
Contemporary scholars tried hard to wean young men from scepticism 
and unbelief. 
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(3) A large quantity of English literature 
came into Telugu through his translations of Shak- 
espeare's and others' works. 1 

His RajaSSkhara Charitram which is an 
adaption of Goldsmith's Vicar of Wakefield was 
translated into English, and published in England 
which is a great tribute to his services rendered to 
the cause of Telugu literature. His Nitichandrika* 
contrasted with Chinnayasuri's work of the same 
name shows the quality of prose that was evolved 
by Pantulu. Prior to him there were no graduated 
readers to be used in schools in Telugu, and there 
was no easy grammar which could be taught to 
school boys. Pantulu wrote eight readers in Telugu, 
and his SangrahaVyakaranam was the grammar 
primer which was for a long time used in schools. 
His readers are even today used in many schools. 2 
Thus in all respects he can fitly be called the 
father of (Modern Telugu Literature. In spite of 
all his forward views in religion and social reform, 
linguistically he did not disregard grammatical and 
literary tradition. His prose though easy did not 

1. His Swlyacharitram is the first autobiography in Telugu. Hi* 
Andhra Kavula Charitram is a unique work finding a permanent place 
in the history of Telugu literature. It has become a custom with some 
scholars to say that it contains some inaccuracies. But as the basic 
work it is unsurpassed. 

2. They were recently revised by Prof. R. Subba Rao of the 
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transgress grammatical rules. This is a significant 
factor for a great scholar whose work in the cause 
of Telugu literature is great and glorious. 1 

THIRUPATI VENKATESWARA KAVULU: 

While Pantulu was achieving ease of expression 
in Telugu prose Thirupati Kavulu were achieving 
the same in the domain of poetry. They were twin, 
poets, desciples of same guru united by ties of 
poetry. There was such perfect harmony between 
them that it is almost impossible to find out their in- 
dividual writings among the works written by them. 
They were great poets who elevated many odinary 
and colloquial words by introducing them in appro- 
priate places in poetry. They wrote thousands of 
pages of poetry in various styles and on various 
subjects. They practiced extempore poetry and 
achieved great success in what is called 6atava- 
dhana 2 performance. It is said that Ramaraja- 
bhushana was great in this extraordinary literary 
feat in the Vizianagar period, and in recent times 

1. He established also a journal for his purpose ’which in its turn 
gave rises to other journals as counterblasts. 

2. To dictate extempore 100 verses to 100 questioners on 100 subjects 
of their own choice line by line and at the end reproduce the verses 
according to the number asked, is the chief feature of Satavadhanam. 
Charigonda Dharmanna is said to be the inaugurator of this feat. 
Thirupati Kavulu were followed by many such artists like Kopparapu 
Kavulu, Voluri Sivarama Siistri, Ramakrishna Kavulu and others, 
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it was revived by Thirupati Kavulu. They could 
converse in verse, and their various conversations in 
Rajas’ courts are reprinted in a volume entitled 
NanarajasandarSanam which affords refreshing rea- 
ding. They translated Arnold’s Light of Asia into 
Telugu under the title Buddhacharitram. Among 
other works, an erotic Kavya £*>ravananandam 
is very widely read. Their drama Pandava-Vijaya, 
is of the first rank. Their satires Giratam and 
Gunturu Seema 1 have a permanent place in Telugu 
Literature like “ Rape of the Lock” in English. 
One of them Venkata Kavi worked as a Telugu 
Pandit in a High school at Masulipatam. Many 
young men came into contact with them, and they 
in their turn have become great poets and writers, 
and these in turn claim a large number of living 
great scholars and poets as their chelas. 8 
Venkatakavi became a model for young men in 
Telugu verse-elocution. 

TELU6U DRAMA : 

In the previous section we knew something 
about Yakshaganas and Natakas in the 16th cen- 

1. Results of literary contro\ ersies with Ramakrishna Kavulu and 
Kopparapu Ka\ ulu. 

/ 

2. Veturi Prabhakara Sastri the great poet and research scholar, 

Lakshmlkantam and Venkates'wararao authors of Soundaranandam and 

• 

many others are his dcsciples. Venkataka\ i's Shashtipurti was celeb- 
rated and a golden anket was presented to him. A memorial edition of 
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tury. They were "crude but interesting pieces 
written in prose and song in local dialects, which 
could be easily understood by the ordinary people 
of the locality. These were enacted and witnessed 
with great attention. Until the last quarter of thft 
19th century Telugu drama on the lines of Sans*| 
krit drama did not take its birth. There were some 
pioneers 1 in this direction whose dramas written 
'with due care taken with regard to action, plot, 
characterisation, and rasa, have become stand- 
ards. Kalidasa and Bhavabhuti became their 
models, and some of the early ones were transla- 
tions of the Sanskrit dramas. Some later authors 
selected themes from history, and others from 
ordinary life. The early dramatists showed their 
originality in charactersation, construction of plot, 
and detail. Among the best the following dramas 
are worthy of mention : — 

(1) Sakutnalam of Veeresalihgam Pantulu 

(2) Venisamharam of Vaddadi Subbarayudu 

(3) Harischandra of Balijepalli Laksmlkantam 

(4) Chitranallyam of D. R. Krishnamacharlu 

(5) Bobbili of Sripada Krishnamurty Sastri 

(6) Panda vavijayam of Tirupati Venkatakavulu 

(7) Prataparudriyam of Vcdam 

Venkataraya Sastri 

1. D. R. Rawakrtshuamacharlu, Kolachalam Srinivasa Rao and 
others. 
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(8) Kanyaiulkam of Gurazada Appa Rao 

(9) Radhakrishna of Panuganti 

(10) Chintamani of Mahakavi Kallakuri 

Naiayapa Rao 

(11) Rasaputravijayam of I. Yagnaniirayana 

(12) Rdshanara of KopparapuVenkataSubbarao 

Drama is at the present moment either in 

pare prose or pure poetry in the hands of the 
y modern poets. 1 The place of music in drama 
'is not yet decided as also the place of verse. 
'Authors have gone according to their individual 
pridelictions, and opinion appears to have settled the 
question in a tentative manner, that either verse or 
song should be subservient to the dramatic effect 
and not be obtrusive. Cinema has introduced fresh 
difficulties into this- subject, because, according to 
some, music is the essence of dramatic composition, 
so much so, that song has invaded the Telugu 
drama, and eclipsed the story and character. 
PMTULU’S FOLLOWERS : 

While new paths were thus being explored 
and, while the very foundations of religion and 
society were in danger of being shaken, there 
arose a galaxy of great poets and writers, who, by 
their works showed that newness in literature is 
possible without attacking religion and society. 

1. There are some even now written in combined prose, verse and 
song. 
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These works tamed the tide of religious reaction,! 
and inculcated respect in the existing religion and) 
social order. 1 By their works they demonstrated 
to the cultured Andhra, the greatness of the 
existing social order, while advocating slight 
changes here and there. One potent cause for the 
preservation of the ancient religion must be men- 
tioned. Women are generally conservative and so 
could not go as forward as men. Therefore they 
became the estabilising factor, for, after all Indian 
woman is the foundation of the social order. All 
honour to the Indian woomanhood ! But gradually 
the social outlook began to change in an unnoticed 
manner, without being spectacular, and without 
uprooting the very foundations of religion. That is 
exactly the way in which social reform should be 
effected. These standard works took a great part 
in rehabilitating in the minds of the masses a kind 
of faith in old tradition and religion besides enrich- 
ing literature. There were great protagonists on 
either side. Among the followers of Pantulu’sl 
social reform may be mentioned great names like: 
Chilakamarti Lakshminarasimham, Adipudi Soma-1 
natha Rao, Mangipudi Venkatasarma. The first 
of the above can be ranked equally with Pantulu in 
all respects. He wrote a number of Telugu dramas 

1. The services rendered by the Weekly Telugu Journal Krishna 
Patrika and its honoured editor Mutnuri Krishna Rao "are unforgettable. 
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among which Prasannayadavam, Prachandayada- 
vam, deserve special mention. He wrote many 
novels among which Ahalyabai, Soundaryatilaka, 
and Ramachandravijayam are very interesting. He 
is a very prolific writer, and a great orator. He is 
blind, but if he is taken to the platform his “aval- 
anche of mellifluous oratory” would transport the 
(public into inexplicable joy. He is a great patriot 
jand translated Todd’s Rajasthan intoTelugu under 
the name Rajasthanakathavali . 1 

Somanatha Rao weilded great influence 
through his works, through lectures and Harikathaa, 
and through his personal example. He translated 
Rabindranath Tagore’s Gitanjali and Kalidasa’s 
Kavyas into Telugu. He wrote a life of Swami 
Dayananda in Telugu, perhaps the only work of its 
kind. Mangipudi Ve n katasarma ranks among the 
greatest poets of this age. His Balavitantu- 
Vilapam (wailings of a young widow) and Maddu- 
katha are works which are not surpassed by 

1. One verse of his deserves quotation 

“pti&apo&o^o o?H<2c35cr*$$j 

Sr® o&o£$cy , 5bo£o 
K&0X.6 

S3 99 

to 

"Bharatavarsh is a docile milch-cow ; 

Indians are wailing like cah es for 
.milk ; white people like pitiless shephards 
are milking her by shutting their mouths. 99 
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similar writings. He is a great patriot and was 
the first to realise the importance of tonchability 
campaign in Andhra, and his Niruddhabharatam 
is a first class work of its kind. 

SCHOUR-POETS OF THIS PERIOD : 

(1) Vavilikolanu Subba Rao, a great devotee 
of Rama, attempted and achieved the translation of 
Valmiki Ramayana verbatim. He was a great 
adimer of Indian culture, and wrote small books 
under the title “ Aryakathanidhi ” to inculcate a 
knowledge and appreciation of Aryan culture and 
tradition. Besides, he wrote Prabandhas in the old 
orthodox style and a drama “ Subhadravijayam ” 
strictly according to principle of poetics. He was 
a firm believer in Ontimitta in Cuddapah District 
as the birth-place of the great poet Pothana, whose 
path he followed in dedicating his Ramayana to 
Srirama. He renovated the temple at that place, 
and founded a school of Ramabhaktas. He 
renounced the world and died with the word Rama 
on his lips. 1 

(2) Kaviraja Sripada Krishnamurty Sastri 
has earned undying fame by translating the whole 
of Mahabharata verbatim single-handed, aifcdVite 
named it “ Brikrishna Bharatam ’’ <a£feF^\>own 

1. The author of this work had tk 
tht Madras Presidency College. 
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name. Besides, he wrote many works including a 
historical drama “ Bobbili Ynddham " which is 
considered as one of the best Telngn dramas. 

(3) Vaddadi Subbarayudu wrote a number 
of works, of which two elegies inscribed to the 
memory of his wife and son are of great merit. 
He translated Bhattanarayana’s Veni Samharam 
which has the merit of reading as an original. His 
“ Bhaktachintamani ” as a devotional work ranks 
equal to Kalahasti and DaSaradhi Patakas, and it 
may be .said that any Andhra worth the name would 
know at least one verse from it by heart. 

(4) Janamamchi 6eshadri 6arma is a versatile 
and voluminous writer. He translated Bhagavata, 
Brahmanda Purarra which rank as classical works 
of old. His “ Krishnavataratatwam ” is a volumin- 
ous work embodying the contents of all the 
Vaishnavite Puranas and other works. He is a 
great astronomer and one well-versed in Manthra 
Sastra. 

(5) Vedam Venkataraya 6astri is a greater 
scholar than a poet. He wrote very learned 
commentaries on Amuktamalyada, Sriiigara Nai- 
shadham and Vijayavilasam which exhibit his vast 
and deep knowledge. He translated Sahityadarpana 
and Kathasaritsagara into Telugu. The greatest 
of his wroks is an original drama. Prataparudriya is 
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a historical drama wherein he has created two unique 
characters (Prataparudra — cum — Perigadu, and 
Yugandhara — cum — Mad-man) which demand the 
admiration of the reader. He has translated the 
dramas of Kalidasa but the vaidarbhi style of Kali- 
dasa descended into almost gaudi in his translations. 

(6) Panuganti Lakshminarasimha Rao though 
mentioned last is in no way inferior to the preceed- 
ing scholars. He can be fitly compared to Addison. 
He wrote a large number of essays with the pen- 
name Sakshi (Spectator), which are unique for 
their magnificient prose style, great erudition, and 
vast knowledge of human nature. His intention 
in writing the essays was to counteract the 
anti-Hindu cultural thought of Veeresalingam Pan- 
tulu. He is a master of ornate, flowing, and 
illuminating prose style. Besides, he is the author 
of a number of dramas. He may be called the) 
precursor of the prose drama in Telugu, because he j 
used metre to a minimum extent in his dramas. 
The place of poetry in a drama is a disputed 
question, and this author by his dramas has demon- 
strated that even a minimum of poetic element 
can bring about Rasa. Finally he may be called^ 
the master of humour in Telugu. Humour is 
rooted in his very nature along with Bhakti which 
be depicted in his drama Radhakrishna. The 
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Rasa dealt with therein can be equated to the 
“ Doctrine of Divine Spouse.” 

From the above we find that side by side with 
modern works, classical works were also being writ* 
ten. We see the results of the impact of western 
in either class of works. We also find that some 
culture of the productions of the above authors 
deserve a permanent place in Telugu literature. 

A CHANCE IN LITERARY ST AND ARCS : 

Along with the above stalwarts who came 
under the influence of English impact, the spread 
of English education created in the minds of young 
men studying in the various colleges and high 
schools in the country, a kind of “want” in their 
literature. Apart from the form of literary composi- 
tion like novel, essay and others, it was felt that the 
keen sense of the beautiful in nature, the “lyricism” 
and the “ popular new” that were the characterestics 
of the writings of the English Poets of the 19th 
century and after, were lacking in Telugu literature. 1 
Among these qualities the lyrical element is consi- 
dered as the most important quality that should be 
brought into our literature. Poets like Wordsworth, 
Shelly, Keats, and Swinburne were properly read, 
and their influence was felt on them. Along with 

1. Vide Presidential address of P. Audinarayana SSstri garu in the 
Navyasahitya Parishat. 
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the above poets, writers of the period of post* 
industrial revolution attracted some of our young 
men, and made profound impression on them. 
They considered that the existing Telugu literature 
was aristoctatic-apd ornamental being the depiction 
of life among Royal personages and high society. 
Others there were who found in our poetry mere 
sensuousness and u nrea lity than human psychology. 

' There were again others faho thought, that unlike: 
in English there is a great gap between the langu-j 
age employed in the books and that used by the 
man in the street. Thus “Social .reform anjd_ spoken 
Telugu” attracted Gurazada Apparao. Keen 
appreciation of nature attracted Rayaprolu Subba 
Rao. Psychological criticism was taken up by 
C. R. Reddi. 1 Finally the popular linguistic side 
was looked into by GiduguJlamamurty. These 
four names were associated with the actual begin- 
nings of Modern Telugu Literature. Out of them 
Gurazada and Gidugu collaborated with one ano- 
ther and the other two acted independently. 
Their influences fell on the bulk of young men who 
followed them for good or for bad. 


1. During this time m South India a party called 'Justice party* 
was formed with an avowed reaction towards the Sanathana Dharma 
and Brahmanism. Variias'ramadharma was abused and Brahmin 
became the object of contempt. 
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ME FOUR CORNER STONES : 

The following four may be considered as the 
four corner stones, on which the whole structure of 
Modern Telugu Literature rests, 

(1) The movement of sp oken T elugu sponsored 
by Gidugp_Ramamurty. 

(2) The lyricism and song inaugurated by 
Rayaprolu and Gurazada respectively. 

(3) The establishment of Sahiti - Samiti and 
Sahiti4ouiaal. 

(4) The shock offered to literary tradition by 
Kavithva Tatvavicharam of C. R. Reddi. 

In the following paragraphs each one of the 
above will be dealt with. 

THE BACK GROUND : 

| The first two decades of this century are 
.very eventful in the History of Modern India in 
every way. The Partition of Bengal by Lord 
Curzon, the then Viceroy became the event which 
brought about a great political upheaval in the 
land. ; Though it started in Bengal its spread 
throughout the length and breadth of this sub- 
continent. We see from history that when a 
country is subject to religious, social or political 
ferment, the minds of the people would be filled 
with great emotion. The Puritanic movements 
in England brought Milton’s Paradise Lost and 
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the days of Spanish Armada brought Shakespere's 
dramas into being. Erudition and enthusiasm had 
to be inculcated in the minds of masses and this 
required easy and accessible literature, which could 
create in the minds of the people, a pride in the 
past glory, and a desire to regain it. This could best 
be done by national poets who could by their 
patriotism and appeal enthuse the masses. 

Along with the major Indian political tide, 
arose in AndhradeSa a desire to have a seperate 
province for themselves, as the result of a feeling 
that Andhra progress in all spheres was becoming 
stunted by the inclusion of Andhra country in the 
Madras province. In fact it is so, because the 
Andhras do not get their share in all spheres of 
activity by the unequal competition with the 
Tamils. This added strength to the activities 
of Andhras . 1 These along with the study of English 
Literature, a desire for Indian independence, and a 
keen feeling for a seperate province, produced a 
reaction in the minds of Andhra young men. 
There were already seeds of social reform, and 
a sense of feeling that something is wanting in 
Telugu literature. Two currents of thought were 
the result. One aimed at the blending of the old 

1. This agitation for a seperate province, in recent years, merged 
itself in the all-India agitation for freedom. It is again revived 2 years 
ago, when it was found that Indian independence receeded farther 
and farther. 
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and the new ideas. The other portrayed a suppl- 
anting of the new ideas in the place of old ones. 

Three slogans took their birth during this 
great political agitation. 

(1) Swadeshi 

(2) Swaraj 

(3) National Education 

It was generally felt that the education 
given to the Indian young men was not suited 
to the genius, tradition, and progress of the Indian 
nation. Along with the spread of political 
knowledge, there was a desire among the 
leading men to spread general knowledge among 
masses by all means possible. Bengal and Maha- 
rashtra were the pioneers in taking up this work. 
Books on modern thought and sciences began to be 
published. Researches in the domain of history 
began to be conducted to reconstruct the true history 
of the country. Andhras also followed. The late 
K. V. Lakshmana Rao, a great constructive scholar 
was the pioneer of these activities in the AndhradeSa. 
He gathered a number of learned, and enthusiastic 
young men, and started two attempts. One was 
a publishing concern named Vijnanachandrika 
Grandhamandali, and the other was the preparation 
'of an encyclopaedia in Telugu. (Vijnana Sarva- 
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swam). A number of good novels, books on 
history, physics, chemistry, geology, zoology, 
botony, hygene were published in quick succession. 1 
The work of this institution became famous, and 
attracted the whole Andhra country. The compila- 
tion of the encyclopaedia also continued, and the 
first volumes was published. God in his mercy 
took him away from amidst us when his guidance 
, was most needed. But he has left us a great 
legacy. He showed the way for systematic scientific 
research. He was the first to see the necessity for 
the coinage of technical terms in Telugu language, 
adequate for the expression of scientific ideas. Above 
all he left around him a galaxy of industrious 
scholars who continued his work for a number of 
years. 2 

On the model of this mandali a number of 
institutions arose among which the following are 
worth mention. 

(1) Andhra Bhashabhivardhini Samgham 
(Masulipatam) 

1. Rinisamyukta, Vimaladevi, Vijayanagara Samrajyam were the 
best among the novels. * Hindu mahayugam and Mahammadlya 
mahayugam" were written by K. V. Lakshmana Rao. Chilukuri V!ra* 
bhadra Rao wrote his ‘‘Andhrulacharitram” a work of great labour and 
merit. "Padgrtha Vijnana Sastram" (physics) was written by 
M. Sambas'iva Rao, and 'Ra say an a Sastram’' was written by V, Vis'wa* 
oath a Sarma. Some works on history were written by A. Kales' wara Rao 
and Veluri Satyanarayana. 

, 2, M. Somas'ekbara Sarma, Achanta LakshmTpathi, V, Vis’wangtba 

Sarma, Ch, Vlrabhadra Rao, A. Kaleshwara Rao and others. 
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(2) Andhra Pracharipl Grandhamala. 

(Thanuku — Nidadavol) 

(3) Ramavilasa Grandhamala (Chitrada) 

Among the books published by the first 
*'Bharatadharmadar£anam” by Channapragada 
Bhanumurti, the Telugu translation of Mill’s liberty 
by D. Ramamurti, the life of Swami Vivekananda 
by K. Veerabhadracharlu and some other works 
are important. The second of the above institutions 
took up to publication of novels both originals and 
translations especially from Bengali. Dozens of 
them were published and Venkataparvatiswarakavulu 
were the chief moving spirits under the patronage 
of a rich land-lord Kovvuri Chandra Reddi. 
Chelikani Latcha Rao was the patron of the third 
institution, and Vanguri Subbarao was the pivot 
around whom the others gathered. “Andhra 
Vangmayacharitram", a history of Telugu literature* 
is the greatest of its publications. 

About this time G. Harisarvottama Rao started 
to write a History of the world (Prapanchacharitram) 
which continued to some volumes 1 . Later some 
other such institutions were started and continued, 
and there are some important ‘ones now flourishing. 
“Saraswatbigrandhamandali” at Rajahmundry and 

1. He wrote a history of Krishnadevaraya under the title of 
* Forgotten Emperor poet" and a life of Abraham Lincoln. 
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“Andhragrandhmala” started by K. Nageswara Rao 
are the most important among them. 

Bally Andhrapitriki 

Kailnadhuni NageSwararao is a name of undy- 
ing fame among Andhras. He went as a young 
mau to Bombay and conducted business. He dis- 
covered the famous “Amrutanjan” composition, 
which brought him fame and riches, and he used 
them for the uplift of his co-Ajidhras. He establi- 
shed a weekly journal named “ Andhrapatrika” with 
the purpose of advertising his business. The 
necessity of a daily Telugu paper was keenly felt by 
the Andhras at Madras, for which it was proposed 
to start a limited company. NageSwararao heard 
about it and without much ado transferred his 
paper to Madras, and very quickly converted it into 
daily which attained phenominal success. Finally 
“Amrutanjan Depot” also came to Madras with his 
whole business. From its inception the paper has 
been devoted to the cause of Andhras in political, 
social and literary matters. 

We see that journalism is a branch of English 
literature. In the previous age there were some 
Telugu journals like Vivekavardhani of VireSlhgam 
Pantulu, Andhra Bhasha Samjivani of Kokkomda 
V. Pantulu; Amudritagrandhachintamani of Pundla 
Ramakrishnayya which devoted themselves to 
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Tel ago Literature to a large extent. But their manner 
and methods were antiquated, and new avenues tod 
to be followed. Andhrapatrika provided a forum for 
literature. Apart from literary articles published 
from day to day, a special literary supplement was 
published once a week. Panuganti’s Sakshi was pub- 
lished in such weekly instalments which evoked 
great enthusiasm. 


I 

lira nmnut of spoken Telugu A its reaction : 1 

As in the begining of the Romantic Revival 
in England, poets felt that there was a kind of 
1 literary estrangement between the poet and the man 
in the street . 8 Some Telugu scholars thought that 
the existing Telugu literature was written largely 
in a style un-understandable by the ordinary man, 
and that this discrepancy should be set at rest. A 
desire to spread knowledge among the populace 
arose with the National Education movement. 
Both these objects combined, and Gidugu Rama- 
murty Pantulu espoused the cause of sp oken 

1, Such a movement arose in many Indian Languages. 

" The present-day literary Bengali is often nothing but Calcutta 
colloquial with only a few archaic inflections of the verb; it is freely 
used in literature especially in poetry, drama, and fiction, an<j there is a 
strong body of writers who advocate the suppression of old literary lan- 
guage by this living and vigorous form of spoken Bengali.” 

(Dr. S. K. Chatterji.) 

2. Wordsworth’s preface. 
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Telugu . 1 Gurazada Appa Rao and some other j 
linguists like P. T. Srinivasa lyangar 8 and J. A,\ 
Yates joined him, and with this influence a work? 
called “ Vidhileka Vaidyuclu ” written in spoken \ 
dialect was prescribed as a text-book. There was 
a great hue and cry, and the orthodox side was 
represented by great pandits like Vjjjdil£oln%Veda^m, 
and Jayanti. Action and reaction became equal 
and opposite, and a rival institution called Andhra 
Sahitya Parishat was established to counteract the \ 
“Spoken Telugu movement”. Official influence 
was canvassed on either side, and for a time the 
Orthodox School appeared to triumph. But the 
tenacity of Ramamurti Pantulu, who had a large 
following among the younger generation, would not 
accept defeat and continued agitation. The early 
controversies were very bitter. Ramamurty sifted 
almost the whole of Telugu Literature, and showed 
conclusively that the current grammar was intended 
for application to the book-Telugu to a large extent, 
and prepared a list of grammatical forms contrary 
to the existing grammars in almost every old work. 
Thereby he demonstrated that a grammar, useful 
for all time and complete, could not be written for 
a living and current language. He wrote a number 

1. He edited a journal for sometime called “Tenugu”. 

2. He wrote a brochure entitled 14 Life or death, 'a plea for verna* 
culars”. 
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of books expressing his views profusely illustrating 
them with examples. 1 He pointed out errors from 
the writings of living authors like Vedam, Kokkomda 
and Vavilikolanu according to their own grammati- 
cal standards, so much so, that they were very 
nearly silenced. It is very gratifying to note that 
he lived to see his triumph. Colloquial idiom has 
come to stay and even universities are now compel- 
led to prescribe text-books which are written in the 
colloquial idiom (Vyavaharika). 2 During the cont- 
roversial stage spirits ran high and large mass of 
dialectical literature arose which enriched Telugu 
language. Now it is fairly settled that the rigid 
existing grammar has to be liberalised so as to bring 
the spoken and written language as near to each 
other as possible. If we review the whole contro- 
versy three stages are seen chronologically. 

(1) The early reaction was so forceful that it 
was deliberatly stated that books should be written 
in Vyavaharika only, and such books only should 
be prescribed by the university. This was the first 
stage. 

1, Bhashabhoshajam, and Bilakavi 3 ar an yam are some of these. 
The country honoured him with Shashtipurt celebrations. 

2. Ramamurti is a great linguist. He lived among Savaras, a hill/ 
tribe, in the Vizagapatam agency learned, their language, and its idiom 
a nd as a result he invented an alphabet for their tongue which was 
hitherto a spoken dialect. He also wrote a number of books and a 
dictionary in that language. He is a real Vagaaus’asana. 

88 



MODERM TELUGU LITERATURE 

(2) Language and grammar were studied! 
historically, and idiom and usage of both the ancient^ 
and modern writers were collated. By such pro* : 
cess it was argued that all words and usages which 
are common to authors and 8'ishtas are permissible. 
This is the second stage. 

(3) Linguistic tradition and affinity were exa- 
mined, and it was established that the language used 
in books should come from time to time as near tel 
the language colloquially used by S'ishtat (cultured) 
as possible. 

Thus the movement was based on unassailable 
historical grounds. Today Vyavaharika is reco- 
gnised, and the style is liberalised so as to make it 
as wide and intelligible as possible. Books are now 
freely written to encompass the widening and varied 
modern knowledge. The vocabulary has not yet 
become completely adequate, but indications are 
not wanting that it is on the road to such adequacy. 

This movement helped the writers of those 
times who had genious but not much scholaship. 
The liberalisation of language led to liberalisation of ■ 
thought, and poets and writers freely indulged in 
traversing new literary fields. 


121 
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II 

Riyaprola and Buruzada tha pianaart : 

In estimating the services of these two pioneers 
of Modern Telugu literature it must be stated at 
jthe outset that Rayaprolu’s outlook and thought 
(were completely literary and, Gurazada's were 
^nany-sided comprising also “Social reform and spo- 
ken Telugu". We have seen that he collaborated 
with Gidugu Ramamurty in the“spoken language 
movement", and bis early works like Kanyaiulkam 1 - 
a social drama — offered valuable examples for 
[the propagation of Ramamurty’s movement. It 
jwas his subsequent ‘ Muthy ala Saramulu” 2 that made 
‘him a pioneer of modem Telugu poetry. 
Rayaprolu is a poet par-excellence , and his path was 
literary from the very begining. By 1909 he 
published his first work ‘Lalita’. It ran 
into a second edition by 1912 when he began 
his next work ‘ Trunakankanam’ (grass wristlet) 
which saw the light of day in 1914, 3 and which 
took the whole country by storm. It got praises 
from orthodox pundits like Tirupati Venkata 

1. wrote it to advance the cause of and to combat a popular 
prejudice that the Telugu Langaage was unsuited to the stage.” 

(Preface to Kanyas'ulkam 1909). 

2. A kind of metrical composition of which he was the father ; It 
evoked popular applause and afforded model for subsequent song-metres. 

3. It was published on behalf of *‘Abhinava Kavitharaandali" 

( Roman tic school of poetry) 
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kavulu, and moderns like C. R. Reddy! 
While retaining the old form, new matter anq 
thought were infused. Natut&and its reaction on the 
poet were discernable in this work. Loxe^was 
elevated from its carnal status. Tragic circumstance 
became its theme. To some extent thought be- 
come subjective. Importance was given to thought 
rather than to the subject-matter 1 . I here under 
quote a few lines from the introduction to the second 
edition of Lalita wherein all the above qualities 
have their traces. 

*' This poem (Lalita) I believe is the first 
successful attempt on the part of a Telugu poet to 
sing the glories of the sacred passions of love under 
the direct inspiration of the votaries of English 
muse, and as such marks a new epoch in the 
development of modern Telugu Literature. The 

author infused fresh life and blood into the 

composition by photographing his images direct 

from nature The scenes through which 

the heroine passes on her way to her lord have 
been described with a keen sense of the beautiful 
in nature and a profound admiration of the ways 
of providence as reflected in her The author 

1. Many found traces of Shelly, lveats and Swinburne. Because 
Rayaproiu stayed for sometime in Santiniketan, the mysticisim of Tagore 
has its influence on his poetry. Rayaproiu was afterwards called by the 
Osmania University to preside over the newly created Telugu chair, 

( 1918 — 1919 .) 
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has reached the highest water-mark of poetic 
excellence in his glowing description of love, which 
he idealises and enthrones in the very heart of 
nature The poem on the whole is a lyri- 

cal piece of rare beauty and finish : ” 

A number of such beautiful poems came from 
his pen in quick succession. Besides he has to 
his credit a large number of short poems some of 
which highly patriotic, and of great beauty and 
sweetness. He also translated Omar Khayyam in 
verse. His pen still continues to produce though 
spasmodically. 

Guruzada on the other hand produced a 
number of song-poems in musical metres. They 
also showed the way to some young men who were 
yearning for fresh channels in Telugu Literature . 1 
His greatest work is the social drama, Kanyaiulkam 
which is a literary piece for all time, and which 
ranks as one of the greatest dramas in Telugu. 
Under his influence folk-lore was resuscitated from 
"its fallen position. Young men began to appeal 
to the ordinary man in the street as well as to the 
English-educated elite through colloquial Telugu 
and through popular metres. 

These two are accepted by almost all the 
modern writers as the fore-runners of the modern 

X. He wrote some poems which are patriotic also. 
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period, and the former of them who is happilj 
amongst ns was honoured and presented with a 
silver jnbilee edition of his works by the public of 
AndhradeSa (1940) 1 . Among the early writers 
in this twin path of lyric and song 3 may be men^ 
tioned Abbiiri Ramakrishna Rao, Anantabrishpa- 
6arma, Pingali Lakshmibantham, Katuri Venka- ! 
teswara Rao, Basavaraju Appa Rao, Duwuri 
Ramireddi, Patibanda Appa Rao, Nanduri Subba 
Rao and many others 3 . Of them Basavaraju and 
Nanduri influenced each other, while the latter 
excelled all others in his Yenkipatalu (Songs of 
Yenki) wherein he used the language and idiom of 
the un-lettered, and made the love affairs of village 
folk his theme. He has amply demonstrated that 
without grammar, and rules of rhetoric, a raaavat- 
kavyv can be produced. He demonstrated also 
that he is a master of Dhwani (suggestion), which! 
he produced eschewing all accepted modes laid 
down by rhetoricians. 


1. C. R. Reddi wrote as long ago as 1900 a poem "Musalamma mara- 
nam” (Death of Musalamma) containing some of the above characterstics 
but it did not attract much attention. It ran into a second edition recently 
after nearly 40 years. 

2. This was originally called Bhavakavitwam , a kind of poetry where 
thought is predominent more than subject matter and form. 

3. The author of this brochure had the privilage of personal acqua- 
intance with many of these pioneer writers. 
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A crusade was started m the country by elders 
and pandits against this school of poetry. It must 
be said to the everlasting credit of these young men- 
which they were at that time-that it was their 
conviction and tenacity which sustained them in 
their work. Thanks to the atmosphere, they won 
a victory against literary fossils, and modern poetry 
has come to stay and kick. The persecutois went 
so far as to shun some of these writers openly, and 
instances are not wanting even now who have kept 
up their contempt for them and their writings. 
But time has proved that these ycung men are right. 
Scenes in every-day life, beautiful things in nature, 
human feelings, very small and insignificant inci- 
dents and things, the toils of a ryot, and such sub- 
jects formed the themes of their works. 

Ill 

Sabiti Samithi and journal (1919 — 20) : 

The reaction of this new school on the orthodox 
elders stiffened its votaries. Many of them found 
that an institution was necessary as a common 
platform, wherein they could exchange views, and 
which can act as propoganda institution all over the 
country. So far, the writers in this path were scattered, 
md did not know each other. As a result, some 
roung men of this persuasion started an association 
ailed, 'Sahiti -Samithi’ of which Tallavajhala 

94 



MODERN TELUGU LITERATURE 


Siva^ankara Sastri was the president and Tenaii 
the venue. 

President Sastri was a man of versatile talents, a 
scholar in Sanskrit and Telugu, an author of merit, 
and one who knew many languages both Indian and 
European. He was accepted as president by many 
young men as the proper man who could guide them, 
and who could answer all criticism which emanated 
from orthodox quarters. He nursed the movement 
with great care, and attracted many young men 
around him, among whom can be mentioned some 
prominent names. T. Veeraraghava Swami,''* 
Kommuri HanumanthaRao, Kodavatiganti Venkata 
Subbaiah, 1 Vajjha Babu Rao, Munimanikyam 
Narasimharao, Peddibhotla Puma 6arma, 2 Nori 
Narasimha Sastri, Kopalle Sivakame^wara Rao, 
Devulapalli Krishna Sastri, and Chinta Dikshitulu 
were some of the original members. Vedula Satya- 
narayana Sastri and ViSwanatha Satyanarayana 
joined them later though the latter separated again. 
If we add to this list Rayaprolu, Basavaraju, 
Nandtiri, Duvvuri, Pingali, Katuru, Mokkapati, 
Adiv>, Tummala and Joshua, the galaxy of modern 
poets and writers is almost complete. Some of the 

1. Disappeared to the great sorrow o- his friends and relations. 

2. Died very young when he showed signs of great promise. 
Among other young men who showed great promise and who died early 
may be mentioned Penutnarti Venkataratnam. 

95 



A HAND BOOK OF TELUGU LITERATURE 


tter names were not connected with Sahitl Samiti, 
ioogh the objects of the Samiti were identical 
ith theirs. The chief literary forms that were 
eveloped by the above young men at that time 
«re the short-poem, the song, and the short-story, 
[any of them showed great proficiency and art in 
lese forms. It is not possible to estimate the 
idividual works of these authors in the short com- 
iss of this work. 1 Suffice it to say that they achie- 
jd success to a large extent. The establishment 
’ this Samiti went a great way in propagating the 
odern school in theory and practice. 

After some time it was found that a journal 
as also necessary towards the achievement of the 
jjects of the Samiti, and one called “Sahitl" was 
arted with the president as editor, and Tenali as 
e place of publication. It did good and subs- 
ntial service for some years after which it was 
>andoned. The Samiti also held annual conferences 
r some years. By 1920-21 firm foundations were 
id for the modern literature. 

IV 

itwatatwa Vicharam : 

The last but not the least event of great 
iportance that stimulated the new school of poetry 

1. There is no doubt that they were of great merit’ bat there is a 
eral complaint that the matter of this kind of poetry is vague. The 
te may be said of the writings of many posts of Romantic period and 
r in English Literature. 


95 



WOOER* TfcLtJGU LITERATURE 

was the publication of this work by C. R.Reddi. 
The rules of grammar and rhetoric, the old tradi- 
tional notions of literature, and the consequent 
stereo-typed works, produced a reaction which the 
modern authors exhibited in their works. But they 
were not strong enough to offer a rude shock to the 
old order which required a man of much stronger 
and pronounced views with a high status in society. 
C. R. Reddi did this work most admirably and 
showed that, according to his standard of criticism, 
except the works of a few authors like Tikkana, 
Surana, others were only fit for “being burnt." 1 
It is true that the literary output of the decadent 
17th and 1 8th centuries, though vast, was 
purely imitative in character without any freshness 
or individuality about it, but such periods there 
are in every literature. Reddi was a Telugu 
scholar of great merit whom English Literature 
profoundly influenced both before he went to 
England, during his stay, and after. Reaction 
against every established tradition is the very 
essence of his being , which exhibited itself in his 
criticism of Varnashrama Dharma and Indian 
philosophy. Such criticism is the chief feature of 
every writing of his, be it an essay, an introduction , 
a lecture, an opinion on a work, or a serious literary 

1. Ibid F. 59. 
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attempt. His works — Kavitwatatwa Vicharam and 
Atehaaiistram, 1 2 * abound in “lectures” on the existing 
Hindu social order. 8 

Every product of reaction flocked around him, 
ami he was one of the greatest stalwarts to rise 
against the existing social or literary tradition. 
Modem writers found in him a saviour who demo- 
lished by his cold reason, piercing humour and 
devastating criticism, the existing order and 
silenced the orthodox critics. His official position 
also helped him to a great extent in his task. This 
work prepared the way to modern Telugu criticism. 
It laid its fingers on the worst features of the existing 
order, and pointed the way to true literary criticism 
in Telugu by a negative process. It was after him 
that young men began to study works on criticism 
both in Sanskrit and English. Many tried to blend 
these two methods by proving, that after all some 
of the fundamentals being the same, true literary 
criticism in a language depends upon the literary 
life and tradition of the race. I feel that Reddi’s 
work has done the needful at that time. 


1. Hindttdesardhikas'astra by A. Govindachari. 

2 , Umakanta Pandit, subjected this Kavitwatatwa Vicharam to a 

very trenchant criticism inTriimga whose editor he was at that time. 
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In addition to short-poem, song, abort-stofy,) 
and criticism, essay began to be attempted here and 
there. Research both literary and historical attracted* 
some, and the path of K. V. Laksbamana Rao and! 
Virabhadra Rao was followed by men like Veturi 
Prabhakara 6astri, Mallampalli Somasekhara 
6arma, Bhavaraju Venkata Krishparao and others. 
Some eldeily gentlemen like Jayanti Ramaiah Pan- 
tulu,Manavalli Ramakrishnakavi were responsible for 
a large output in the field. Vijnana Sarvaswam was 
taken up by K. Nageswara Rao, and its work was 
continued by Somasekhara^arma. Vanguri Subbarao 
wrote his history of Telugu literature on a historical 
basis. Poetics were studied and some wrote articles 
on the subject. Works on popular science were very 
few and far between. Cheap and light literature 
in the shape of song, short-poem, short-story, aod| 
prahaaanam was profusely produced, and sold 
in railway stations. This attracted womenj 
and young minds. A kind of literary taste 
different from scholar-variety was definitely' 
taking shape. Thirst for knowledge took its 
root in the minds of the common people. This 
was the state of affairs by the end of the second 
decade of this century. There came the first world 
war between 1914 — 1919, during which, except a 
mild depression due to supply of men and material 
eonditons in the country remained as before. 
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till— and af tar : 

Great expectations were raised politically as 
|the result of the world war I (1914 — 1919) and it 
f»ras hoped that the principle of ‘self-determination’ 
would be applied for India. But the people of 
India were disappointed and Mahatma Gandhi 
started his non-co-operation movement, and infused 
the spirit of sacrifice in the shape of Satyagraha 
among the people. Jails were flooded, and thousands 
of young and old went to jails as a result of the 
tripple boy-cott which formed the chief plank of 
the movement. Occasion arose for some poets to 
write patriotic songs and enthuse the country, 
i Among those who wrote such songs may be 
^mentioned the names of Garimella Satyanariiyapa 
jand Madhavapeddi B. S. &astri. Both of them 
suffered for their patriotism. Some of the young 
modern authors went to jail, chief among them 
being the learned president of Sahiti Samithi. 
Gandhi - Irwin pact came under which jails got 
emptied and normal life was restored. 

While the literary forms of the previous 
decade continued, post-war European literature 
began to influence some of our young .writers. 
Matter-of-factness took the place of elevated 
thought. Simplicity and nakedness of language 
took the place of ornateness and rhetoric. 
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The poor man became exalted as he ought to be. 
Machine age gradually reflected itself in poetry. 
France was no more the dictator to Europe in 
poetry, criticism, and art. Hunger, starvation, 
famished and truncated bodies, flowing blood, burn* 
ing ashes, smoking chiminies 1 and such other stark 
realities gradually entered literature. Freu- 
dian psychology invaded every field of human 
activity. The sub-conscious in human nature was 
considered more precious than the conscious. Poetry 
in the view of some became a search for truth like 
any other science. Dadaism was the first reaction 
which joined hands with other “isms”. All this 
influenced our young men. Signs there were that 
our writers began to emulate the compeers of the 
west. Metre began to be disregarded in poetry, and 
it was argued that poetry need not contain mean- 
ing. Symbolism some times took the place of 
reason. Finally some considered that a series of 
“highly evokative ejaculations”was poetry. Talkie 
supplanted the movie, whose techniques differed 
from each other. Suggestion (Dhwani) lost its] 
exalted place in both poetry and drama yielding 
its place to word-sound. By the end of the third 
decade the number of writers in this new field 
began to increase. Their number is growing. 
Pratibha the journal dedicated to the cause of 

1. Cf, 'Sindhuram, raktachandanam’ etc. 
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modern literature which is published as an organ of 
Navya-Sahitya Parishat, and which has taken 
the place of “Sahit!,” gradually increased the 
space given to this newest phase. There appears 
to be a literary cleavage between the moderns of 
ttayaprolu and Gurazada persuasion, and these 
Surrealists as they call themselves. They are trans- 
gressing all literary, poetic and rhetorical convensions 
set up by the moderns. “Modern” is a word relative 
in scope. Srinadha is more modern compared to 
Tikkana ; Peddana is more modern than Srinadha; 
Veere^alingaro is more modern than Peddana. 
Rayaprolu at one time was considered as most 
^modern. But these neo-modern writers have gone 
farther, and their writings are considered revolution- 
ary. But there is no cause for despair because 
transition is always revolutionary. There are 
signs that some of them are disgusted with their 
own school of poetry, and have begun to say it out. 

Art has revived. This was due to the creation 
of a chair for art in the Nation il College, Masuli- 
patam which was occupied by Promode Chatterjee. 
He influenced some of our young men. Among 
them, may be mentioned Damerla Rama. Rao and 
Adivi Bapiraju. 

Gudipati Venkatachelam has been writing 
short-stories for the last 20 years both translations 
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and originals. His style is one of the best, and his 
idiom accurate. But sex his taken possession of 
him, and under its influence his works have some- 
times become such that cannot be placed in the 
hands of young men and women because of its 
depiction in all its nakedness. Despite this fact, his 
works are very profusely read, and he holds a defi- 
nite place among the story- writers in Telugu. Be- 
sides, “delivering a shock to religion and tradition” 
is his aim in life, and he has some followers in this 
like Muddukrishna. Venkatachelam wrote some 
dramas with classical themes introducing revolution- 
ary ideas. There are some stories and plays which 
phoo-phoo religion, tradition and morals. 

Bhamidipati Kameswara Rao has endeared 
himself to all Andhras by his humorous writings. 
He does not indulge in obsenity like Panuganti, 
but his is systematic literary humour. He is a master 
in that direction, and his works are as elevating as 
exhilarating. He has done one more service to the 
cause of Telugu Poetry by demonstrating that, sing- 
ing meed not find a place in reading poetry. He 
has proved by his recitations that effective recitation 
of poetry may be done by divorcing singing altoge- 
ther while retaining the effect. 

In popularising sciences, Kallpatnam Kondaiah,! 
Gullapalli Narayapa Murti and Vasantarao Veil-* 
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kata Rao may be mentioned. Kondaiah’s ‘Viiwa- 
rupam’ is the greatest work in that field . 1 The 
Vijnana Sarvaswam has died out after issuing two 
volumes and recently the Zamindar of Devidi has 
brought out in a small scale a Telugu cyclopaedia 
under the name of Andhra Vijnanam. 

There is also an ambitious publication by 
Maganti Bapinldu under the name ‘ Andhra Sarva- 
iwam\ ipurporting to give the reader everything 
about Andhras. It is already known and 
dementary in every one of its detail, and does not 
:ome up to expectations. The Andhra Mahasabha 
las planned a History of Andhras on the plan of 
Cambridge History of India, but being pre-occupied 
rith internal affairs and politics could not bring it 
tut. 

Coming to history of literature, except elenaen- 
ary books like that of K. Venkatanaravaiia, we can- 
ot boast of a complete and authoritative History 
f Telugu Literature . 3 A History of Telugu langu- 
gewas compiled by C. Narayana Rao which is a 
ood work by itself, but is not complete in every res- 
ect, and requires implementing. Except stray works 

1. There are no books so to say on higher sciences, while such 
tguages like Bengali and Mahrati have voluminous cyclopaedias on 
rious subjects. Telugu cannot boast of even one such. 

2. There is a History of Telugu Literature by Chenchaiah and 
taj&nga Rao in English which is already referred to. 
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here and there, there is no regular children’s litera- 
ture worth the name. The History of Andhras 
written by C. Veerabhadra Rao has become anti- 
quated in view of later information, and has to be 
re-written by competent scholars. A History of 
Telugu people and their culture is a desideratum* 
The Andhra University which ought to have under- 
taken some of these activities is engaged more 
'in the direction of Sciences and Technology than 
in developing the Humanities. It has not dis- 
continued the Telugu Honours courses which for 
reasons unknown are not very popular. There is 
no authoritative, complete, and up-to-date diction- 
ary for the language . 1 All this is the result of want 
of co-ordination among the competent learned 
bodies and individuals. 

K. V. Lakshmana Rao’s path of historical, 
linguistic and literary research has been continued. 
Veturi Prabhakara §astri, Manavalli Ramakrishna 
Kavi and Vajjala Ch. S. Sastri in literary field, 
Bhavaraju, Nelaturi, Maremanda and 
Mallampalli in the historical field Cbilukuri, 
Korada and Ganti in the linguistic field, may be 
mentioned. Many young men are taking up this 
work, and good and useful results may be expected. 

1. The late Gidugu Ramamurti is said to have left material for 
such a thing. 

Hi 
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Novel and drama have not developed as they 
ought to. The short story has sent the novel to 
the background. It has deteriorated gradually 
though a few outstanding ones have come into 
existence. V. Lakshmlnarayana’s “ Malapalli ”, 
Viswanatha’s “ Veyipadagalu ”, and Adivi’s "Nara- 
yapa Rao” are the best. The railway-novel is the 
index of the quality of the modern Telugu novel 
and the public taste. 

Coming to drama I have nothing to say 
except that there are not many outstanding dramas 
written by these moderns fit for the stage. ‘Variety 
entertainment’ has taken the place of a sustained 
single drama. Beginning from Venkatachelam 
and ending with Viswanatha, their dramas seem to 
have been written with the purpose of propagating 
their fads and so-called ‘messages’. They do not 
take the public into their confidence. The pieces 
are good in themselves as literary productions. 
Kanchanamala of Veluri Chandra£ekharam is one 
of the few exceptions to some extent. 

FRUR f ISIINCT CURRENTS : 

If we analyse the Telugu Literature of recent 
yean four distinct currents can be discerned. 
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1. The poetry of the way of, Ra>yaprolij._and 
Gurazada. 1 There are some new recruits to this 
schoSTof poetry. This has been in vogue for the 
last quarter of a century and is gradually showing 
signs of fatigue. 

2. The so-called sur-realism of whic h Samoat ‘ f 
and Sri — Sri may be said to be pioneers. 2 

• 3. The radical school of literature which ( 

smacks of socialism. * Masses ’ and “ Bourgniose ” 
are their slogans. This is of very recent origin and 
gradually making its way. 8 

4. It is significant that in some quarters there 
is a feeling of contempt for everything new, and an 
attempt to emulate the classics and to rehabilitate. 
Tallavajhala and Nori may be said to be the 
first fruits of this reaction which may be called 
“ neo-classicism”. It is yet to be seen how far they 
will go. 

OTHER MATTERS: 

There are some who are not prepared to go 
whole-hog with the moderns and sur-realists but 
who want to strike a new path, not incompatible 

1. I have already mentioned some of those poets in this path. 

2. This is not one particular path but a confluence of many " isms" 
like Dadaism, Nudism, Uglism, Futurism. 

3. They call it the * Abhyudaya’ school. 
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with old literary tradition. Buddistic literature 
attracted them, and Gandhiji’s Ahimsa doctrine 
has fortified and helped them. Among such writers 
Pingali and Katuru, Sannidhanam, are prominent. 

There are some women who are following in 
these paths as writers of short-poem, short-story 
and one-act play. There are some who have 
written sustained works of merit. Kanchanapallf 
Kanakamma’s name may be considered in 
this connection. 1 2 K. N. Kesari of Kesarikutlram, 
Madras, has instituted a Suvarnaghantakankanam 
(Gold wrist-let) to be awarded every year to a 
woman-author of outstanding merit. Kanakamma 
and Kanuparti Varalakshmamma are some such 
recepients." 

Journalism is a very precarious profession 
among the Telugus. Andhra public have not yet 
developed the habit of purchasing journals. Almost 
all journals may be said to be ‘going on’. There are 
only 3 daily papers which devote one day in the 
week for literature. Among the weeklies Krishna 
Patrika is the best conducted, authoritative, interest- 
ing and instructive. Among monthlies Bharati is 

1. *Hamsa Vijayam’ and ‘JeevayStra*. 

2. There is an authoress, Indumatidevi who has written on love 
from the point of view of a woman. 
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the ' only one thriving, &arada and some others 
which thrived for sometime have died out for want 
of support. Pratibha, the organ of Navya Sahitya 
Parishat is getting on well. Among monthlies 
those which are devoted to cinema and sez are 
prosperous. Considering the population, Andhra-deSa 
does not contain as many journals as there ought to 
.be. Independent writers are at the mercy of the 
journalists. 

Three writers have to be specially mentioned, 
that are outstanding in their merit. Malladi Surya- 
narayana 6astri is a scholar-poet and grammarian. 
He is one of those who saw the truth underlying the 
movement of Gidugu Ramamurti, and to that effect 
he wrote a grammar (Suryanarayaniyam) making^ 
‘usage’ as a criterion for correctness of a word or » 
expression. His history of Sanskrit Literature is his 
magnumopus in which he has shown his scholar- 
ship, originality and historical insight. The Andhra 
University has honoured him by publishing it 
D. Raja^ekhara Satavadhani and Gadiyaram Ven* 
katasesha 6astri, both hail from Proddutur, 
Cuddapa district. The former wrote Ranapratapa 
Charitam a patriotic work of great merit and erudi- 
tion. It has the merit of reading like Tikkana’s 
Mahabharata. The latter is the author of a life of 
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Shivajl under the title isivabharatam, a work which 
is equal in merit to Ranapratapa Charitam . 1 

There is a jumbling of critical historical and 
other matters under ‘essay’. “ Essay ” as such 
cannot be said to have yet developed. There are 
attempts to evolve critical principles applicable to 
Telugu Literature, with a judicious mixture of Sans* 
krit and English principles of criticism. Towards 
that end Sanskrit Sahitya works and English works 
on literary criticism are widely read by our scholars . 
Many Sanskrit Sahitya works like Kavyap^akaSika, 
Sahityadarpana, Prataparudrlya, Rasagangadhara, 
and Dhwanyaloka have been translated It may be 
suggested that examples may be given from Telugu 
Literature rather than the stock examples given in 
the texts books. Articles on literary criticism are 
seen in journals profusely. The radio is arranging 
periodical Parishats in which scholars are asked to 
ventilate their views on topics of art and literary 
criticism. Mutnuri Krishna Rao as thinker has 
jpublished a series of learned essays on art and criti- 
cism under the name “ Samiksha ”. 

There are attempts though scanty of bringing 
the works in other classical literatures into Telugu. 

1. There is a Sanskrit work under the name *' Shivabharat" by one 
Paramiaandakavlndra one of the poets of Shivajf's court and it is 
published with Bhishitfka. 
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Omarkhayyam has been translated into Telugu by 
a number of poets like Rayaprolu, Duvvuri, Chilu- 
kuri, and Ramachandra Appa Rao. Duvvuri has 
also translated Gulistan. Among those who are 
bringing Persian into Telugu may be mentioned 
the name of Qasim Khan. The latter is also enga. 
ged in the great task of bringing the Holy Quran 
into Telugu, of which the first two parts have 
appeared. Bankupalli Mallayya Sastri a Sanskrit 
and Telugu scholar is translating the Vedas into 
Telugu which is being brought out by the Vina- 
yasram at Kavur. It is suggested that the simple 
word-for-word method may be supplemented with 
explanatory notes. Thus there is great activity and 
thinking in all directions among the Andhras. But 
best results can only be obtained by co-ordination 
of all individuals engaged in similar tasks. 

An institution called “Hyderabad Andhra 
Sahitya Parishat " has been started, with the 
avowed object of cultivating cultural amity between 
the two great communities that inhabit H. E. H. 
The Nizam’s Dominions. Towards that end their 
programme includes two things : — 

1. Bringing the best in other Literatures into 
Telugu. 
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2. Informing to non-Telugus what is best in 
Telugu Literature. 

The Parishat has a number of publications to 
their credit, of which an explanatory translation of 
Holy-Quran is one. 

C0R6LUSI0N : 

A survey of the development in recent years 
shows that literature is tending towards flippency 
and scrappiness rather of permanent value, though 
enthusiasm is not wanting in all quarters. It appears 
to be so even in English literature. Everything is 
in the melting-pot from which permanent values 
f have to emerge. There is thinking — but loose— in 
every field, and unanimity in any sphere is 
wanting. There seems to be no ray of hope in the 
very near future. Politics was ruling the field hitherto, 
and now other matters have taken their place. A 
milleniurm is predicted post-war in all spheres of life. 
Even literature is war-bound or war-blend. Sust- 
ained effect in any field is not the order of the day. 
Cinema and radio are the indices of our present 
culture and circumstances. Neither the authorities 
nor the talkers nor the listeners have got enough time 
at their disposal to spend- The drama should be 
short, the story should be shorter, and the poem 
should be shortest. The talk should be all the more 
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short. “Classical in everything is discredited. Cinema 
is setting fashions in singing, dress and morals. Radio 
is setting fashions in literature and elocution, 
stage-action by characters in flesh and blood is look- 
ed upon as intolerable. The scholarship is of the 
catalogue-variety. Let us hope that out of this chaos 
order may come which will be a solace to the whole 
. country. 


15 ) 
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INTRODUCTION : 

Literature is the mirror of the individual and 
corporate life of a race. Therefore to know the 
nature portrayed in Telugu Literature the qualities 
and environment of the Telugu race form a necessary 
equipment. Besides, nature is a word of manifold 
significance. Human nature; animate and inanimate 
nature, and their reactions on each other appear to 
be necessary parts of the subject. Thus the nature 
of the Telugu speaking people, the animate and 
inanimate nature among whom they lived, and 
their reactions on each other form a necessary 
portion of our enquiry. 

NAMES : 

It becomes incumbent on me to say a few 
words on the various names of this language. 
Names of languages are derived chiefly from the 
country where they are spoken or from the races 
who speak them . 1 So “ Telugu race ” is an incon- 

1. (So tfKSabsSrj fhirooaou^to “S-Kn-A-sSs) 

co n ol CO CO 

X roo* 3 so. 76 

Punjabi — a language spoken in the Punjab the land pf five rivers. 

Mahrathi — a language spoken by Maharattas. 

Tamil — a language spoken by Tarailians, 

Pravidian — a language spoken by Dravidas. 
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gruous grouping of words because the same language 
can be spoken by different races, (cf. Urdu spoken 
by different races). The Andhras who inhabited 
a particular portion of this country gave their name 
to it, and to the language that is spoken by them. 
“ Andhrah ” in masculine gender becomes the 
name of the race as also of the country, and 
‘“Andhram ” in neuter signifies both the language 
and the country. Nannaya Bhattaraka the earliest 
known Telugupoet called the language* 1 Andhram”, 
and named the grammar which he wrote “ Andhra 
6abdachintamani”. Tikkana also calls it Andhram. 
There are two more names by which this language 
is known — “Telugu and Tenugu”. Though origi- 
nally the word Andhra lent the name to the tract of 
the country which they inhabited, subsequently, all 
those who lived within the four corners of that 
tract came to be known as Andhras. Thus for 
some centuries, the word Andhras has become 
extended in its denotation. But all the three names 
Andhram, Telugu and Tenugu are consistently used 
for the language synonymously for at least ten 
centuries. It is improper at this length of time to sug- 
gest that the word ‘ Andhra ’ which is in use for so 
many centuries as a name of the language has 
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assumed a political significance. When and how 
did it do so ? 

THE AHDHRAS : 

A few words about the character of the Andhras, 
the inanimate and animate nature among whom 
their lot was cast become necessary. Ever since 
the beginnings of literature in the world, Nature 
both animate and inanimate has become one of 
the chief sources of poetry . 1 To illustrate this one 
need not go far, but has only to cite the magnifici- 
ent hymns in the Rig- Veda which have been 
dedicated to ''Ushas" (the Dawn) with their colour- 
ful word-picture. God and nature are the twin- 
concepts that attracted the earliest man, the former 
‘unseen’ and the latter ‘seen’. The vastness, 
variety and inexplicability of many of the natural 
phenomena led man to postulate the existence of a 
supreme hand behind all that he saw. It was only 
much later that the idea dawned upon him that 
nature is the manifestation of that unknown being . 2 
This sense of unknown hand has persisted in the 
thoughts of human race, inspite of the great strides 
made by scientific discoveries. It has attracted a 

1. " There is a glory in the gliding troist (fish), the soaring lark, 
the sounding cataract, and the mind of man.” 

Blunden. 

2. One author very aptly called this an attempt to ascertain what 
divine scheme is concealed behind and within the appearance of our 
present surroundings to " lock through nature to nature *» God.** 
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variety of ‘seekers after truth’ of whom the poet is 
one. Such enquiry led the Upanishadic philoso- 
phers to conclude * Tat-Twam-Asi \ Thomas 
Carlyle likewise calls poet a ‘prophet’ and the critic 
an “ interpreter between the inspired and the un-, 
inspired”. 

Historians aver that the Punjab was the part 
of India where the earliest Aryans settled : and 
that Rig- Veda was the collection of their songs on 
the variety of nature around them including, the 
rivers, the mountains, the valleys, the glaciers, the 
clouds and the rains, the sunrise and the sunset, the 
dawn and the seasons. Apart from the truth or, 
otherwise of this theory, one thing is obvious, that 
poets are attracted by the particular phases oh 
nature among which they lived, moved and had! 
their being. Relays of descriptions of natural 
phenomena as the Aryans moved along, abound in 
Post-Vedic and Puranic literature. 

The qualities of a race are also determined to 
some extent by the environment. If we look at the 
nature depicted by the English bards we find that 
it is all what manifested around them. Blunden 
puts it in the following convincing words, and 
shows that it is so from the earliest times to the 
present day. 

“It is the quality of the English race, its 
contentment, its thoroughness, its way with nature 
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that is the importance of so many books around me. 
Just as the land is (with all its faults) a masterpiece 
of bright garden, and spellbinding halls and 
cottages that come into view in their scarcely 
credible and unboastful elicity of growth, fair as 
fancy, from chimney-top to lavender-bush, so the 
library leading to Walton, White and Wordsworth 
is able to regard the quiet mind with its embowered 
or its upland, georgic or pastoral excellences.’' 

The lily is one of their best flowers; the 
Thames is their greatest river; the Snowdon is their 
highest peak; and the sea is their dearest friend- 
The magnificience of the tropical sunrise and sunset, 
the height of the Himalayas and mount Everest, 
the grandeur of the antumn dawn, the vast expan- 
ses of the Ganges and the Brahmaputra, and the 
long-winding course of the Indus are some of the 
things unknown to English Literature. There is 
one advantage enjoyed by the Indian poets. India 1 

1. " A celebrated English writer, now visiting this country, says 
that the colourfulnes9 of India has made a very deep impression upon 
him. Indeed, to one accustomed to dim skies and grey landscapes, dull 
togs and mists, and the sombre clothing that wintry climes demand, the 
brilliant splendour of tropical lands must appear little short of dazzling. 

Here, in India, colour meets the eye wherever you turn, in sumpt- 
uous sunsets, in flowering trees and blossoms, in exotic birds and butter- 
flies, in blue mountains and valleys, and vast emerold plains. Apart 
from the colour that Nature provides for our delight, we ourselves are 
Constantly creating it in our surroundings our homes and our dress.» 

—Hindu, July 11, 1943. 
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abounds in a variety of climate, fauna and flora, 
and other natural phenomena known to man, and 
consequently Indian literature is unsurpassed in 
variety of description. From the snow-clad Hima. 
layas to the arid sea-sands, from the lion to the 
hare, from the lotus to the grass-flower, all find a 
place in Indian nature, and so Kalidasa’s Ritusam- 
bara has no parallel. Thomson’s “ Seasons ” fades 
In comparison with it. 

I now come to the questions; who are these 
Andhras ? What is the environment in which they 
found themselves when they began to lisp in lite* 
rature ? The earliest reference to Andhras is in 
the Aitareya Brahmana of the Rig -Veda. I quote 
Dr. Bhandarkar — “ In the Aitreya Brahmana which 
is anterior to the whole of classical literature, the 
sage Viswamitra is represented to have condemned 
by a curse the progeny of fifty of his sons to live 
on the borders of the Aryan settlements, and these 
it is said were Andhras, Pundras, Sabaras, Pulindas 
and Mutibas, and the descendants of Viswamitra 
formed a large portion of the Dasyus.’' 1 Three 
conclusions arise out of this : 

1. History of Deccan P. 10, 

Carmichael lectures —Dr, D, R. Bhand£rkar.(P. 3) 

This very portion tells as that the Andhras who were at one time 
the descendants of Vis'wSmitra and were Aryan in descent were called 
Dasyus by the later Aryan invaders of Daksin£patha* 
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I. That the Andhras were primarily of Aryan 
descent, who subsequently might have come to be a 
mixed race having inter-married with the original 
inhabitants of Daksbinapatha, the Dravidians, and 
the Nagas. 1 I venture to suggest that this was the 
time when Dra vidian and other elements began to 
influence the Telugu Language. Some scholars 
have an interest in converting Andhras into Dravidi- 
ans 2 to whom this passage is an irrefutable answer. 

II. That they crossed the Vindhya mountains 
and settled in the South on the borders of the 
Aryan Ashramas. 

III. That the same passage contains the 
manner these tribes spread. According to a 
Mimamsa Canon of interpretation called 
(place of a word) it should be interpreted that 
these cursed tribes settled and expanded in the 
following o rder from East to West. “Andhras, 

1. One need not be ashamei that one belongs to a mixed race 

because enthnologists conclude that at least in India. “ Neither the 
Dravidian nor the Aryan blood is confined to any caste.” We see the 
characteristics of all the four original races in the people of all parts of 
India. Refer Risely. (Hindu dated 5-1-1941.) 

2. Even latest works are not free from this mistake. If Vis'wS- 
mitra was Dravidian, original Andhras can be said to be Dravidian* 
The present Andhras are no doubt a mixed race as all the other races 
are. I am dilating on this subject in a separate paper which I hope to 
publish in near future. 
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Pundras, &abaras, Pulindas and Mutibas .” 1 Thus 
the Andhras were the eastern-most, and originally 
occupied the country bound by the Godavari, the 
Krishna, and the sea on the North, South and East 
respectively. From there they expanded and 
contracted again and again as occasions demanded. 
At one time Lake Pulicat in Nellore District was the 
’southern boundary . 2 They expmded to the west 
fan-wise along the banks of the Godavari and the 
Krishna, colonising the Dandaranya (Datidaka) in 
the middle . 3 At one time they shared the whole 
of Deccan along with ruling races. Thus expand- 
ing they built empires and colonised distant lands. 
I quote the following evidence : 

“ The Andhra state between the Krishna and 
the Godavari was among the earliest deflections, and 
rapidly grew into a powerful kingdom stretching 
right across India .” 4 

1. C. NarSyaua Rao, N. Jagannatha Rao # C. Veerabhadra 
Rao and others have examinee! the question and came to the same 
conclusions. 

History of Andhras. C. V. Rao. P. 17* 

2. Beginnings of South Indian History — S, K. Iyengar. 

3. As Andhras advanced along the banks of these rivers the other 
races receded to the Vlndhya regions in the North from East to West; 
Sabaras into Orissa and Central India and Pulmdas still West to tfie 
foot of the Vidnhyas. 

4. Early History oi India — Vincent Smith. P. 204. 
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“ The Andhras seem to us a glorious race. To 
them we owe the school of Amaravati sculpture, 
the philosophical school of Nagarjuna, and it is 
probably from the Andhra ports that the vessels 
which have civilised Indo-China, Java, and Sumatra 
have started .” 1 

THE BACK BROUND : 

The two great rivers of the Deccan (Krishna 
and Godavari) with their numerous tributaries, the 
two long and high mountain chains of Udayadri 
and Sahyadri, the vast forest tracts of thick Dan- 
daka forest in the middle with natural and unlimited 
prospects for hunting, the monsoon seasons the 
chief cultivation and harvest times, the fertile 
paddy-fields in the eastern deltas, the shipping and 
fishing prospects on the East and West coasts 2 , the 
diamond mines of Gani Kollur (Guntur District), 
Gollapalli (Krishna District) and Golkonda, and 

1. Foreword to Buddhist Remains in Andhra. K. R. Subrahman* 

yam, 

Some scholars like P. T. Srinivasa Iyengar think that the name 
Andhra was applied to the Telugu country in 3rd century A. D. But 
the identity of Telugu and Andhra was proved in the above work. Vide 
introduction. PP. 8, 9, 10, 

2. The settlement of Rakshasas on the lower Godavari Valley 
called Janasthana formed part of Ravana's realm, and there must have 
been intercourse between Ceylon and Janasthana by sea, 

Dravidian India, T. R, Seshan. 

Fs 
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the gold mines of Suvarnagiri; such was the 
glimpse of the external nature that was revealed 
to the Andhra race, which inspired their 
occupations, and formed i their environment. 1 
Important traits like emotion, independence, love of| 
ease, open-heartedness, friendship and hospitality 
gave a leaven to their character. This was the 
back-ground on which arose their literature. 
Though the Andhras lost their empires, and were 
over-run by Chalukyas and Ch5las, the several 
characteristics of the race remained intact which 
still influence their literature. 

TWO GREAT WORKS: 

The de-facto literary tradition of Andhras 
begins with Nannayabhatta, the author of Andhra 
Mahabharata, who flourished in the court of Raja 
Raja at Rajahmundry towards 11th century A. D. 
Definite data regarding the literature prior to this 
are wanting. There are two important pre- 
Nannaya works from which definite characteristics 
of the Andhra race can be gleaned. One is “Gatha 
SaptaSati ” of Hala, a &atavahana Emperor, who 
ruled in 1st century A. D., and the other is ‘Brihat- 
Katha ’ of Gunadhya Pandita, H ala’s 1 minister. 
The former becomes a landmark in all Indian Lite 

1. Vide: Gulam Yazdani's presidential address io the fourth session 
of Indian History Congressj Lahore. 
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rature. The famous historian S. K. Iyengar says, 
“It (Sapta^ati) stands at the root of all romantic 
literature in India, whether it is in Sanskrit or in 
any vernacular, and may be of the rest of the 
world as well.” Both these works had their origin 
in Amaravati (Guntur District) in the heart of 
Andhra country . 1 At that time Prakrit was the 
Royal language in which inscriptions were written} 
and a kind of vernacular commonly called PaiSachi 
which was a mixture of Sanskrit, Prakrit, indige- 
nous dialect and Tamil, was the language of the 
street. The name of Pai^achi need not perturb us 
that it was_ the language of the demons. The 
subsequent Aryan emigrants to south India found 
the people here different in complexion and habits, 
and so called them ..Pi£achas and their language 
was called PaiSachi. This was afterwards elevated 
to the status of a Piakrit, ard is now reckoned as 
one of the six vernacular Prakrits. 

Saptasati has at least two translations in 
Telugu. The original is extinct, but survives in por- 
tions of works like Kathasaritsagara which in their 
turn supplied material for works of Subandhu, Bhasa 
and many other poets. A perusal of these works 
makes me conclude, at any rate, that they were 
the decadent days of the Andhra Empire, arid that 

I hope to discuss about this question in a separate paper ‘Gadha 
gaptas’ati, when and where it is written.’ 
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the public became more sensuous than before 
as in the days of the late Roman Empire. The 
Andhras became great lovers of ease, indulged 
in fine-arts, (singing, dancing, painting) and other 
past times, and developed very fine aesthetic 
taste. They reacted deeply to the human and other 
nature around them. They were engaged in occu- 
pations like weaving, toy making, smithy, bead" 
making, pottery, fishing, and hunting . 1 Agricul. 
ture formed the most important occupation. Very 
fine varieties of rice were grown and very delicious 
wines were produced . 2 

The SaptaSati stands between the Xdikavya 
(Ramayana) and the artificial epics like Raghu- 
vam£a, and may be ranked as the earliest classical 

1. Sgr»<C i, -tfg, S>£sS, Htf, TSS’ff’SS, sbK o, sS&Na, "^S", 
-r’sfcj, .to, 8 r *J»S©, /rg®, in*, S5e»Xa, 5(«3, tbSy. Sogfr-o 

2. o$o5 

CO 

c&oe> ’•5ocK'sk>;5o-& ? 

•• Why do you cry with your head bent, looking at the paddy fields which 
became white while ripe? Please look at the jute crop which is white 
like the actress with painted face.” 
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work. The erotic sentiment (Sringara) 1 , the 
picturesqueness of description, and the natural 
scenery of this work were all later standardised by 
the succeeding poets. The Brihatkatha on the 
other hand formed the nucleus of all story works 
subsequently written. The great poet Srinadha 
translated Saptalati but to our misfortune it is 
lost. Recently Ananta Krishna f*>arma has 
translated it. This work is worth perusal, and ranks 
as a classical work. 

Three things are to be remembered here. 
1. The background of all Telugu literature is 
greatly Sanskritic. A large portion of Telugu vo- 

■1'Se g-a», 

Sjawaorf sSaswSb, sir*a3Ao45^© a-tf, 

•'Beauty there is, husband is away, she is poor, their house is in the 
main" street, she is young, and the neighbour is a prostitute ; inspite of 
these she maintains her chastity." 

rf&iiS«5a d Saifc&Sa tr'fa -sr* 

dScfatf tSoKT*# ! csSsto'Srf 

O— 

$4oa a5)©g'6oo3"^w ? 

CO oo w 

**Oh ! Beautiful man ! you say she simply put her feet in your foot- 
prints while crossing the mud, when she was unable to walk. If 
80 , why should your hair stand on their ends.” 
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cabulary is Sanskritic. The commonness of religion 
and civilisation also helped this aspect. Finally 
all the qualities of Sanskrit poetry can be attributed 
mutatia-mutandia to Telugu. The rhetoric, the 
alankaras, the ease and felicity of expression, the 
capacity for double-entendre, are all primarily Sans- 
kritic qualities. Coupled with this, the sweetness 
of Telugu idiom, and a sprinkling of ' indigenous 
Telugu words have rendered the Telugu works 
most sweet to read and enjoyable to understand. 
Especially when the “Andhratwa" is brought out 
they give immense pride and pleasure to the 
Andhra reading pnblic. It is difficult to appreciate 
and enjoy a great work in any language other than 
one’s own, unless the individual can enter the spirit 
of that culture. A knowledge of Sanskrit and 
Telugu is a pre-requisite for appreciating and en- 
joying even a Telugu work. 

2. Hindu mythology is so interwoven with 
literature in Sanskrit that it has come down as it is 
into Telugu literature. In this respect, the Greek and 
Roman Poetry bears comparison, and many such 
mythological stories and allusions have descended 
into English literature, so that a compilation of 
allusions, phrase and fable became necessary. 

1 . ask, moS ^ 
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Many natural phenomena have come to be minglec 
with mythology that, when we read, such descrip 
tions a knowledge of the mythological factor alsc 
becomes necessary for the full appreciation of th< 
description. 

3. In every literature there are what ar< 
called “poetic conventions”. Descriptions some 
times are mingled with these, and therefore a know 
ledge of these becomes essential. In Sanskrit they 
are called “ Kavitamayaa ”. These automatically 
descended into Telugu literarure. 1 

PERIODS OF IELU0U LITERATURE. 

I now come to the known periods of Telugi 
Literature. These can roughly be stated as thre< 
in number. 

1. The period of translation, 11th to 15t! 
centuries. 

2. The Prabandha period, 16th to th< 
middle of the 19th century. 

3. The modern period. 

While dealing with the first two periods some fact 
have to be considered. 

The first period began at a time when th 

l# eg., 
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vedic religion had to be defended from the on* 
ilonghts of non-vedic faiths like Jainism which 
threatened its destruction.' This is a part of the 
Hindu revival in Southern India which started with 
Acharya Sankara and which continued after him. 
Besides, Nannaya Bhattaraka had to break away 
from the traditional method of Sanskrit authorship 
which he admirably achieved to the satisfaction 
*of scholars and his patron. For this he had to 
pitch upon the most authoritative work on Dharma 
after the four Vedas, the Mahabharata, which had 
the reputation of being the fifth Veda. He more 
than achieved his two-fold object, but that his 
work was a translation to some extent was the only 
criticism that can be hurled against him. His 
method of translation was followed by almost all 
poets up to the end of the first period. The 
Mahabharata, the Ramayaua, the Bhagavata, the 
Markandeyapurana, the HarivamSa, the Kasikban- 
da and Bhimakhanda and other religious and 
Puranic works were brought into Telugu and thus 
the position of the Sanskrit culture and Vedic 
religion was made safe. In the meantime there was| 
a wave of Vira&aivam which threatened to envelop 
the Hindu religion but the Vedic &aivism brought 
this under control. The Vaishnavism of Ramanuja 
and Madhva did not make much headway in 
AndhradeSa. This period was one of the most 
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productive periods in Telugu literature and th 
poets were great men who had genius, in divide 
ality and insight into nature. The various descrip 
tions in which they depicted the sunrise and the 
sunset, the night and the stars, the great forest 
and the occupation of hunting, and finally the 
human. psychology into which they probed were 
exquisite and these works can stand comparison 
with the best works in any literature. Srlnadha’s’ 
description of Drabsharama, a place of pilgrimage 
in the District of Godavari, the town planing and 
the various casts which occupied the town, are 
a^ very reminiscent and stand true even to*day. 
Irrigation under tanks big and small, is a special 
feature of the Deccan which finds a place in works 
of this period 1 . There is a small difference between 
the earlier and later works in this period. The 
earlier ones were almost all translations and there- 
fore their original individuality was hedged in, 
though they transcended the original in some places. 
The later poets were attracted by the Kavyas (arti- 
ficial epics; of Kahdasa and other poets, wherein 
poets took the story only as a back-ground and filled 

1. Kef* The description of Addanki country, a tract included now 
in Guntur District. 

»;s)Oipoi), av<>o$Tr(j^e>«r , i&T*e 
«Sc3r»!jtfC ^ 
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in the details with their own sentiments and descrip- 
tions. Thus they heralded the dawn of prabandha 
literature of the 16th century. Pina Virana tookj 
up the story of 6akuntala and ^rinadha took upj 
^rlharsha’s Naishadha Kavya. These two works I 
may be said to have immediately preceeded the 
Prabandha literature. This period was also heroi c 
in character when warriors belonging to different 
dans flourished and fought here and there. Gene- 
rally this was the period of disintegration of central 
authority when the country abounded in small 
principalities. Each ruler patronised poets and 
these rulers became lovers of ease. I shall say the 
characteristics in the falicitious words of Prof. Subba 
Rao. “The poet has become an hnnopred figure 
in society and has achieved royal patronage and 
title of distinction. He became the leader of the 
popular taste and refinement. A se nse __of -p lenty 
prevailed among the people, and there was a swing 
towards worldly enjoyment. A craving for ease 
and comfort became common and was spreading 
in society. The simplicity of life was. disappearing. 
Religions austerity was on the decline”. Even at 
this time there was an under-current of J3hakti, 
whose protogonist the great Pothana was- §rina- 
dha’s Kridabhiramam.and Vidbma&akaportray the 
secular life of Andhras of this period, b vas also 
a time when the first contacts between Andhras. 
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and Mussalmans began, which manifested itself here 
and there in poetry. The character of “ Malkibha- 
ram” is an instance in this connection. Some of 
the Royal patrons like “ Verna ” were themselves 
scholars and poets. The whole poetry became 
secular and began to depict high life. I shall 
close this period with a quotation from another 
work of mine. 

"Two names (Tikkana and Pothana) stand 
pre-eminent deserving of special mention. Both 
were poets of the highest order whose works are 
read and re-read throughout the Telugu Country. 
They appeal even to the worst products of alien 
cultures to whom Sringara is obscenity and Kavi- 
samya is a useless and unnatural convention.... ... 

Both are adepts in creating word-pictures and are 
endowed with rare powers of imagination and emo- 
tion. One is the author of the greatest historical 
work and the other of the greatest devotional work. 
One is a conscious artist and the other a rhapsodist. 
One is a scholar of rare merit and erudition and the 
other a “Sahaja Panditya”. One was opulent in 
wealth as the minister of a king and the other a 
poor cultivator who took a solemn vow against 
Royal patronage. One weighs words while using 
them and conserves his expression, and the other 
carelessly spends them like a millionaire with 
unlimited credit. One attains the desired effect 
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by the use of one word, and the other uses ten 
where one suffices. One is always conscious of 
what he writes and the other forgets himself making 
the readers forget themselves. One describes the 
battle of Kurukshetra with rare clarity and effect, 
and the other potrays the child-hood of Krishna 
as that of a play-mate. In point of poetic art one 
is supreme, and in poetic emotion the other is ' 
unsurpassed”. 

I now come to the actual Prabandha age. 
Political, social or religious upheavels in a country 
or race are also the epochs when literature makes 
great strides. The literature of this period mirrors 
the social life of this age. The completion of 
Prabandha synchronised with the glory of Vijaya-i 
nagar Empire during the time of the Emperor Poet J 
Krishnaraya. In the words of Prof. Subba Rao 
“The art of music made rapid marches. Archi- 
tecture progressed greatly. Painting reached a 
high level of perfection. All these arts were 
encouraged by the Durbar as well as aristocracy. 
Therefore, there appears to be a lively contest 
between the poet, the painter, the musician, and 
architect for much-coveted royal patronage and 
honour. They vied with one another in creating 
master pieces of art.” 

The revalry of the aristocracy, the life of ease, 
the various kinds of happiness in which they indul- 
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ged, their occupations like hunting, the sentimen- 
tal conversations between men and women, their 
momentary separations, and re-unions, in short the 
social orders of the day found an echo in the 
Prabandha literature. Incidental to this, animate 
and inammate nature also round a place. The 
forest, the pleasure - garden, the flowers and the 
bees, the moon-light and the cool breeze, and the 
other hand-maids of human happiness find a place 
in the literature of this period. Varudhini, was 
the common woman, her pleasure gardens, are 
none but the parks in the various parts of the 
V ijayanagar city, the perfumes which emanate from 
Varudhini’s palace were only those that came out 
of the mansions of the aristocracy. The Veena 
was the common instrument of music. Against 
all this sensuality the picture of Pravara stands 
unique for all time preaching the high ideal of 
Garhasthya. The incident in Parijatapaharana 
echoes the love quarrels among high-placed men 
and women. Prabhavati - Pradyumna gives out 
jthe various devices of men and women in getting 
kheir desired paramours. Suchi-mukhi was the 
clever messenger between lovers. Nigama Sarma 
was the prototype of conscince-killing, double- 
dealing Brahman-hood, his sister was the type of 
the ordinary house -wife of those days. The poor 
man’s life also was admirably depicted by the. 
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Royal author himself in his Amuktamalyada. 
Thus the animate nature, finds ample and adequ- 
ate place in this literature. Inaminate nature was 
to be enjoyed and exploited by the ruth-less hand 
of man. There are grand descriptions of nature 
in all phases but they play only an objective part. 
Sunrise and sunset find a place according to the 
necessity or occasion. The forest finds a place in 
' the hunting sojourn of the king. The night is the 
friend of the thief and the moon-light is the enemy 
of the love-stricken lady. The seasons are either 
friends or enemies of forlorn husbands or wives. 
The sounds of various birds are only a factor o£ 
disturbance. The subject matter of the plots ana 
the characters introduced therein with their psy\ 
chology loomed large in the poetry of these two 
epochs. The poets perfected the style and dis- 
cretion and were adepts in chistling their works j 
as works of art. Among the trio, Bhava, Vastu and 
Rachana, which form the chief wherewithal of 
poetry Vastu and Rachana were almost perfected = 
by them. Bhava plays a subordinate part except 
in the shape of Bhava of the various characters 
introduced. The individual emotions of the poet 
can only be distantly gleaned from their works 
i.e., lyrical element is not pronounced and in many 
cases absent. Nature as nature attracted them, 
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but we do not see their reaction on each other in 
these periods. 

As regards personal element one word need be 
said. There is a particular variety of composition 
called £ fotaka ea ch of which contained generally 
a centum of verses. These are some rare works 
of devotion among them, the Kalahasti and Dasa- 
radhi Satakas being the best known. The former 
is a chronicle of personal experiences of poet 
Dhurjati. His sensuous life, and subsequent dis- 
gust were depicted in soul-stirring language and 
style. I n many of these Patakas the first personal 
pronoun plays a large part. Even here the nature 
around finds a very minor place. 

THE TMJORE SCHOOL- 

A corollary of this Vijayanagar school of 
Telugu we find at Madura and Tan j ore to which 
place Telugu language migrated. In the 16th and 
17th centuries works like V jjaya V ilasa, Sukasaptati, 
Radhikasantvana and Taraia&ankavijaya flourished. 
Though they are ornaments of literature they 
proceeded in the same prabandha path with a larg er 
percentage of erotic. sentiment. Indigenous nataka 
took its birth in this period. But the position of 
nature remained the same. 

THE IMMOT OF EN6LISH : 

The prabandha style became an object of 
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imitation for at least three centuries until the middle 
of the last century, when the introduction of English 
education and the contact with English literature 
wrought out a change which has almost transformed 
the literary field. The western culture first came 
to Bengal which immediately inbibed it. Along^ 
with it came the missionary to civilise us. Under\ 
the dazzle of a new religion, and literature, every- j 
thing that was ours became drab 1 . At one time ft 
was feared that India might become a second or 
third edition of England in all aspects. But the 
attempted cultural conquest of India by the British 
has created unexpected results. A great nation with a 
hoary past, though temporarily fallen, can not easily be 
conquered culturally, and to try to do so inspite of 
warning is only not to read the writing on the wall. 
Whatever the result of this action and reaction 
otherwise, this contact enriched Indian literatures. 
New vistas in literature were opened up. In 
AndhradeSa this reaction first took the shape of 
social reform under the leadership of the late 
K. Viresalingam Pantulu. Literature became the 
vehicle of criticism of the social order. Novel and 
short — story were exploited to the fullest extent. 
Whether be succuded in his religious and social 
activities is not our question. But his activities 

l. Brahmoism took the place of Sanatamst Hinduism. The mystic 
poetry of Rabindranath Tagore was the combined grand result of this 
combination of Brahmoism and English education. 
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rendered immeasurable service to the language and 
literature. He inaugurated a kind of easy prose 
land became the father of Andhra novel. Because 
pis ideal was social reform Nature did not attract 
him. Society and the evils therein were the 
subject matter of almost the whole range of his 
literature. He translated “Lambs’ tales from 
Shakespeare”, and Kalidasa’s &akuntala- He also 
wrote works on Geology, Zoology, Botany and 
other sciences. His influence was profoundly felt 
in these days and the greatest work that he wrote 
was “Lives of Telugu poets.” 

If we look at the period subsequent to 
Renaissance in English literature we find that the 
French revolution inspired English poets with new 
life and the whole of Romantic Revival was the 
result. Poets became intensely patriotic and loved 
<their country with all its faults. They found the 
pature around them sympathising with their 
aspirations and discovered “ books in running 
brooks”. They found love all round and pre- 
ferred country-side to the town. They wooed 
loveliness, and loved spending their time with 
nature. The various seasons become their timely 
friends and village occupations became very dear 
to them. The farm and the farm -horse became 
their dear friends. Dress and fashions were 
echewed and the poor man became their object of 
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adoration. They were conscious that nature gave 
them a message to be delivered to the ordinary man 
in the street to whom they ' wanted to speak in his 
own language . 1 Pedantry was discarded and direct- 
ness of expression became their religion. They 
saw the Divinity underlying nature. Tradition 
became sacred to them and they began to interpret 
the old masters of poetry with sympathy and 
understanding. They considered it their duty to 
create intense love of commentry, language and 
literature among the masses. Even in poetry the 
conventional forms were given up and rhyme and 
metre were either simplified or given up for force. 
Poetry came very close to prose and vice-versa. 
Conventionalists found revolution in all this, but the 
ordinary reader found inspiration in it. 

As English education began to permeate among 
the people in India — thanks to Lord Macauly — it 
created a passion for English literature and all that 
is contained in it. The English literature of 
Elizebethan and Romantic periods attracted them, 
the latter more t han the for m er. a Wordsworth , 

1. The following sentence from Wordsworth's preface bears out my 
point. 

" The principal object was to choose incidents and situations 

from common life and to relate them throughout as far as was possible in 
a selection of language really used by man.” 

2. It was an honour to be a good speaker in English and public 
speaking in an Indian language was considered at least not honourable. 
The so called *‘Babu English” was developed. 
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Shelly and Keats were profusely read by the Andhra 
yonth and it is among English teaching school 
masters and English learning students that the 
change was wrought. 1 In addition two waves 
started, one from north led by the late G. V. Appa 
Rao and the other from the south led by Rayaprolu 
Subba Rao. The first took the shape of the folk- 
song — s&jW'goictfiSB (pearl-garland) — and the latter of 
the short — poem. The sweet sounds of both 
reverbarated through out the land and new poetic 
notes emanated from unexpected quarters. Though it 
was (grass- bracelet) that took the whole 

Andhra country by storm, it was ‘Lalita’ a transla- 
tion of the English poem ‘Hermit’ by Subba Rao 
' that first attracted the youth of the land. Both 
the conventionalist and the revolutionist found in 
it, the germ of inspiration and newness. 6atava- 
dhani Venkata Sastri, one of the greatest of the 
living poets found two new traits in this work; its 
tragic begining and sweet me lody. The English 
knowing Telugu scholar found in it perfect harmony 
between nature and man. I quote a few sentences 
from its introduction : 

11 This poem I believe is the first successful 
attempt on the part of a Telugu poet to §ing the 

1. Just at that time Gidugu Ramamtirti Pantulu started his 
"VyavaharikavSda'’ as a revolt against the Sanskriticism. Its aim was 
to write works in the language of the ordinary people and popularise 
fcpowledge, 
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glories of the sacred passjcris. jof - leve-onder the 
direct inspiration of the votaries of English in use, 
and as such marks an epoch in the development of 
modern Telugu Literature. The author unlike his 
predecessors infused fresh life and blood into the 
composition by photographing his imag es dir ect 
from nature and expressing his ideas'” in a clear, 
flowing and beautiful style which is both dignified 
and charming. 

The scenes through which the heroine passes 
on her way to her lord have been described with a 
keen sense of the beautiful in nature and a profound 
admiration of the ways of Providence as reflected 
in her. The crystal stream, the limped lake, the 
crimson twilight, the star-lit night, the rosy morn- 
ing, the melting mist, the flowing creepers, the 
redolent blossoms, the warbling birds, the humming 
bees, the gazing frawns, which form the object of 
some of the description, conjure up a scene of 
great picturesqueness. The author has reached the 
highest water-mark of poetic excellence in his glow- 
ing description of love, which he idealises and 

enthrones in the very heart of nature The poemj 

on the whole is a lyrical piece of rare beauty and] 
finish . 1 

1. There were also purple patches of natural descriptions in the 1 
works of G. V. Appa Rao. The question of priority between the$e two 
poineers neeo not detain us. 
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Thus the direct contact between nature and 
poet in Telugu literature began with Rayaprolu and 
Gurazada. As it was to poet Collins “England was 
a Goddess, the mother of heroes” and “ the bride 
of peace and the friend of nature animate and 
inanimate ”, so to these two poineers the mother 
country is the embodiment of all that is good, kind 
and heroic. Both were intensely patriotic. G. V . 
Appa Rao wrote a poem under the caption 
(patriotism) wherein he exhorts young Andhras to 
serve their country and bring about unity . 1 Raya- 
prolu’s patriotic poems are ornaments to Telugu 
literature . 2 A number of men, young as well as old 
were attracted by the works of these two poineers. 
C. R. Reddy, a man of great learning and literary 

1. o 

-&r sfco tD ! 

eo 


2. I quote only one among many to show that he idealises nature : 

ooao&> ! 

S©£o&>iO g'e»Kb-7T»S' 

wood;* ^7^9^55. 


With what full -blossoms I worshipped my Lord 
I am born here ! If ever I am reborn 
I wish that I should be born here only with 
Sweet— Sweet Telugu as my mother tongue. 
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taste paid high tribute to these poets. His publica- 
tion of “ Kavitvatatva Vicharam” almost the first 
work on principles of poetry in Telugu on English 
lines belonged also to these times. The first decade 
of this century was very eventful in the Literary 
history of the Andhras. A host of young poets were 
inspired by these two and began to sing according 
jto their individual taste. Among them are honoured] 
names like Basavaraju, Nayani, Devulapalli, Vedula 
Nanduru, Duvvuri and Adivi. Among these again 
Nanduru struck a new path in the realm of pastoral 
song and reached perfection. His work “Yenki- 
patalu” is unique in Telugu Literature for depiction 
of pastoral love, and village life which abounds 
incidentally with incidents which involve great 
picturesqueness and natural beauty and simple 
untutored psychology. 

Some indulged in fancy at times and imagina- 
tion at other times while love which soared high 
and transcended sometimes etherial heights, was 
the principal theme. Their inspiration was 
certainly nature. They recorded their experiences 
in imaginative strain. Duvvuri on the other hand 
portrays the picture of the poor cultivato r, his 
environments and aspirations, and difficulties. Lyri- 
cism is a general quality of all their poetry. Vedula. 
found fault with the present order of things. Devu- 
lapalli was lost in actual gloom and unhappiness. 
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Basavaraju laid, bare his heart’s desires as a child 
■does. Adisiwith his versatile genius was serving 
6aSika}a to whom he dedicated his life. Nayani 
Hke Rayaprolu, elevated love and tried to make it 
pure. Woman in the hands of these poets was 
given a high status, became independent and at 
times divine, while she was treated only as an enjoy- 
able object, by the old writers. V igrtUambha 
Sringara is the_4iariety which is dear to this group 
who tried to live up to Kajidass’a ideal propounded 
w words — 



(when two lovers- are intensely in love with each 
other but are despondent about their union, it is 
better for them to die.) 

Rayaprolu treated the three phases of love, as 
, between lovers, mother and child and friends; and 
sang that the third phase was the highest. Finally 
be has propounded his theory of mystic relation 
between God and devotee and the traditional 
Bhakti, where the devotee attains pleasure by the 
simple look and sometimes service of the Lord. 
This Bhakti is reciprocal because even the Lord 
cannot leave the vicinity of the devotee. 
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“illt WTfa tffc, aft 

HOT HH HlHfa HH fgglfH HR?” 

(Lord says, “ I do not live in Vaikuntha, nor in the 
hearts of Yogis, nor in the Sun, but 1 am present at 
places where my devotees sing about me 

Wordsworth, Shelly, and Keats as I said are 
'the three most important poets who profoundly 
influenced this group. The note of Shelly and 
Keats is descernable in the many poets that I 
mentioned, but Wordsworthian influence is seen in 
some, most important of them being the early 
followers cf Rayaprolu. I shall mention a few of 
them. Munimaifikyam a great name in the domain 
of ‘ Short-story’ addresses the cuckoo and admo- 
nishes it saying that it sings the same song in every 
spring. 

Incidentally I may remind you that the Cuckoo 
has become a dear bird to many a poet of this new 
order. Like the lark of Shelly, cuckoo plays a very 
large part in this Telugu Romantic poetry. Raya* 
prolu himself has idealised this bird and finds in its 
sweet sound a mystic meaning.” M Kodali ” wants 
that the maid of his poesie should enjoy in places 
where Kasiratnam blossoms, where Draksha creep- 
ers crawl up the pendal in the mountain valley, 
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where the stream flows with murmuring sounds. 1 

To him nature is ■ the walking ground of 1 
poesie. Devulapalli does not see anything enjoyab 
in all that surrounds him. Even in ezhileration 
music he hears the sounds of weeping whi 
emanate from a broken heart. 2 

To him the whole nature is gloomy. Gi 

kumara” 8 pictures himself as a wave of cool bre« 
which flies side by side with a flower which Lc 
created as his partner. He feels as if he is carri 
away high up by the wind. One who wanders throu 
objects of nature like fully blossomed flowers, a 
cool bowers made of creepers, is most fortuna 
more fortunate than a crowned head. To this p< 
nature is the most pleasure-giving thing in t 
1. "S' §68^0 

SSofiiS 

S r *oSg r *tfes v< xoTvaoSose** 

Ooe>SX>e>er*iJS3*& 

r«9 ®er*£3 g'OH’S'jig” 

2. 5S>o«S> sS^SdS 

IS# OoJSj. 

3. is s^tr & ixsx&tfa 

■*T*fc Sr>B^ j 7T' iSSotis 

•£y» <5 3 ;S 
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world, Pandyaram, another poet calls a man who 
does not react to external nature a stone devoid of 
all human qualities. But to him beauty, if chaste, 
loses all charm became its use becomes restricted . 1 
This is a lover who wants to enjoy all beautiful 
objects, but is disappointed if such are in the pos- 
session of others. To Penumarti nature is a thing 
producing joy and sorrow simultaneously and he 
gives the examples of red lotus and black lotus . 9 
Vedula sees ‘calm’ in every blade of grass and light 
in all the quarters. He shows also some gloomy 
signs here and there. Thus I have given you a 
glimpse of how some poets reached to external 
nature on certain occasions. Of all such poets 
Rayaprolu has real Wordsworthian love of nature 
along with Shellian philosophy . 3 His poetry be- 
sides containing beautiful descriptions of nature, 

1T*£>-iS r4 Z3^)-7VOi&<b5'o £> 

*> S <0$ 
eo 

T7VC gtftfo asr-xfto 

■SO&Sitjrf) g'»s^-»§. 

3. The better the reader of men like Shelly and Colling, and Milton 
the better the poetry. ” 
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elevates nature almost to the level of the supreme 
Being. He considers ‘poetry’ as wordy penance 
. In his Ramyaloka he has brought 
out this point explicitly. Supreme Being may be 
attainable or not , 1 but external nature which is a 
compound of all the five elements is the visible 
manifestation of the supreme Being. 

Therefore like a devotee he adores all nature 
and worships everything that is beautiful in all 
nature animate and inanimate. As to some English 
poets, to his well-turned mind, “nature is a precep- 
tor”, and all her phases are “her instructive lessons". 
Because be is pure in heart, to him, “even sense is 
edifying”. Of him it can be said as about Coleridge, 
“ How beautiful a circumstance, the improvement 
of the flower, from the root up to the crown of its 
life and labours, that bridal chamber of its beauty 
and its two-fold love, the nuptial and the parental 
— the womb, the cradle, and the nursery of the 
garden .” 2 The last portion of his work Ramyaloka 
where he treats the si* seasons as friends of man is 
admirable poetry. His poetry knows no sorrow. 
To him death is the precursor or harbinger of life. 
Life, growth and death, are all phases of nature’s 

1* aS&eS&jj SfrsSe) & 0-0” 

2f rT(^7T' I§z5 ePo&SS 07T*” 
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bounty and enjoyment. He sees in nature the 
strange powers of unknown Being which makes him 
elevate her to the heights of the supreme Being. 
The following sentiment 1 of Vaughan — 

My heart leaps up when I behold 
A rainbow in the sky, 

So was it when my life began, 

•* So is it now I am a man ; 

So be it when I grow old, 

Or let me die 1 " 

is the keynote of his poetry. There is one 
master-bard whom I have not so far touched. 
ViSwanatha is a Pandit and versatile poet. He is 
an adept in every kind of composition. In graphic 
descriptions he is unsurpassed and whatever subject 
he took up, “he adorned”. 

He has written intensively patriotic poetry and 
has created enthusiasm among the Andhra youth. 
His novel e» (Veyipadagalu)is a perfect picture 

of Hindu Dharma. Be it a trait of character, a serpent, 
a broomstick, a great personage, a fool, a blade of 
grass, ideas flow to him like perenmial rain drops 

1. KoSo^jo Si#-? r* SIs&csbosSbwoJS) 

jfcrtfok'i. oBortbao S'Sl. 


1 To a poet the real underlying string behind birth, 
growth and death is love and bliss/* 
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incessantly falling. His poetry contains both “poe- 
tic thoughts and thoughts translated into the langu- 
age of poetry”. There are some magnificient 
descriptions of nature in his works. We see him at 
his best while describing grand aspects of nature 
like a deep valley, a thick forest, a sky-scapping 
peak, or a bloody battle. We see between Raya- 
prolu and him such difference that we find between 
"Kalidasa and Bhavabhuti.” 

Considering the scope of an essay like this, 
there are some authors who include “Ellis on sleep”, 
4 ‘ History of quadrupeds”, “ Walks in a forest ”, 
“ Episodes in insect life ”, “Miller on gardening ”, 
“ zoological studies ", and such works under its 
subject-matter. But 1 demur on that point. They 
may contain descriptions true to nature but do they 
come under poetry ? Universal appeal, and aesth- 
etic enjoyment are the two supreme tests for poetry. 
Recently the post-war English poetry has invaded 
us and the present forms of poetry do not take 
nature at all into consideration. The universal 
poverty and suffering, has attracted them to a 
large extent and if I am permited to say Bolshevism 
has taken hold of our literature. The youth impro- 
vise themselves into the theatres of human activi- 
ties in the west and picture the scenes there-in as if 
they see things personally. Imagination is running 
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riot and nature as nature does not find place there- 
in. The old convetionalists are phoo-phooed by the 
revivalists, and they in turn are laughed at by these 
Bolshevists in poetry. Aesthetic beauty is no more 
to them to be attained in poetry, and art to them in 
speaking truth and not a thing of aesthetic enjoy- 
ment. To them I would say that they 1 are trans- 
gressing all canons of literature. I shall close this 
with the following lines which reflects the ideas of 
the most modern phase : * 

“Authors— essayist, atheist, novelist, realist, rhyms- 
ter, play your part, 

Paint the mortal shame of nature with the living 
hues of art, 

Rip your brother’s vices open, strip your own foul 
passions bare, 

Down with reticens vith reverence, forward, 

naked, let them scare. 


1. All the ugly features of the European sur -realism hare invaded 
Telugu literature. Sur-realism is not one single path. It includes all 
the traits begining with symbolism to nudism. Discarding all literary 
conventions is their religion, 
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